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1. IlosicHuTEILHAA 32T CKA
1.1. Heapb u 3272494 AMCHUTIMHBI

Heabio kypca saBnsercs GopMUpPOBaHHE MMEPEBOTYECKUX KOMIIETEHIUH, MpHoOpeTeHrne 00ydyaeMbIMU
COBOKYIIHOCTH TEOPETHMUYECKUX 3HAHUM, MPAKTUYECKMX YMEHUH M HAaBBIKOB MJI OCYIIECTBICHUS
a/IEKBaTHOTO JIBYSI3bIYHOTO IIEPEBOAA;

3apaum AUCHUIUIMHBL:

® pa3BUTh YMEHHE MHCbMEHHOIO (YTE€HHE, MHCbMO) M YCTHOro (FOBOpPEHHE, ayIHPOBAHUE)
HMHOSI3LIYHOTO OOIIIEHUS,

e yMeTb coOuparhb, 00pabaTbIBaTh U UHTEPIPETUPOBATH C HCIOJIIB30BAHUEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJIOTHH JaHHbIE HAa HMHOCTPAHHOM S3bIKE, HEOOXOAMMBbIE MIJIs
dopMupoBaHusl CYXICHHII O COOTBETCTBYIOUIMM MPO(PECCHOHATIBHBIM, COLMAIBHBIM,
HAYYHBIM U 3THYECKUM MpobIeMam;

e 0BJa/eTh 0A30BBIMU HABBIKAMU MTyOJIMUYHOM peUr M apryMEeHTALUU AJIs BEACHUSI JUCKYCCUU;

e OBJaAeTh 0a30BBIMM HaBBIKAMHM aHAIM3a TEKCTOB MPO(ECCHOHATBHOTO W COLMAIBHO
3HAYUMOI0 COAECPIKAHUS;

® HAYYHUTHCS AHHOTHPOBATH M peepupoOBaTh HAYIHYIO JINTEPATYPY;

® HayuyuTbCi CTPOUTH CBOE pEUYEBOE U HEPEUYEBOE IIOBEJACHHE B COOTBETCTBUM C
COLIMOKYJIbTYPHOU crienn(pUKON CTPaHbI U3y4aeMOro A3bIKa;

e oOBJaneTh 0a30BBIMH HaBbIKAMH MHUCHBMEHHOIO M  YCTHOTO TIEpEeBO/Ia  TEKCTOB
poeCCHOHAIBHON HAIIPaBJICHHOCTH.

1.2. llepeyeHb IJIAHNPYEMBIX Pe3yJIbTATOB 00yUeHHS MO TUCIUIIIUHE, COOTHECEHHBIX €
HHANKATOPAMM JOCTHKEHHUsI KOMIETeHIH

Komnerenuun Nupukaropsl komnerenuuii | Pesyabrarsl 00yuyeHus

(K0Jl 1 HAMEHOBaHUE) (KoJ1 1 HAaIMEHOBaHUE)

VYK-4. CnocobeH npuMeHATh VK-4.2. YyacTByer B 3HATh:

COBpPEMEHHEBIC npomeccax npopeccHoHaTbHOM - 6a30BbIE YEPTHI

KOMMYHHUKaTHBHbIE TEXHOJIOTUH, | KOMMYHHUKAIMK Ha PYCCKOM 1 IrPaMMaTHYECKOrO CTPOs

B TOM YHCIIE Ha VIHOCTPAHHOM A3BIKC, B TOM WHOCTPAHHOTO SI3bIKA; [IPABUIIA

MHOCTPaHHOM(BIX) A3bIKe(aX), HHACIIC € TIPHMEHCHHEM PEedeBOro ITHKETA.

JUIS aKaJeMUYECKOT0 U COBEMEHHEIX .| Ymers:

KOMMYHUKATHUBHBIX TCXHOJIOT YN

npo¢eCcCHOHATHHOTO - IPUMEHSTh U3YYCHHBIC

B3aUMO/IEICTBUS rpaMMaTU4ecKue u
parMaTu4ecKue CTPYKTYpHI B
Pa3INYHBIX CUTYaLUsAX
JMYHOTO U
npodecCuoHaIbHOIO
oOLIeHMSI.
Bianers:
- 0a30BBIMH HaBBIKAMU
MUCHMEHHOTO U YCTHOTO
NepeBo/ia TEKCTOB
npodeccHoHaNBHOM
HaIpPaBJICHHOCTH.

[1K-3 T'oToBHOCTH IIK-3.2. 'oToBUT 1 YMerTs:

NPEICTaBISITh  PE3yIbTATHI MPECTaBISET MUCHMEHHBIN NPECTABIIATh PE3YyIbTATHI

uccienoBanus B (hopmax TEKCT: OTYET, pedepar, 0030p, | uccienosanus B




HAay4YHBIX OTYECTOB, pe(bepaTOB, TEKCT HUJIM TC3MChI AOKJIaaa, p33H006pa3HBIX

0630pOB, AHAIIUTUYCCKUX KapT, HAaY4YHYIO CTaTbhIO B aKaJeMHYCCKUX q)opMaTaX Ha

JOKJIaa0B, CTAaTCH. COOTBCTCTBHH C 3aJaHHBIMU AHTJIMHCKOM SI3BIKE.
TpeOOBaHUSIMHU.

Brnanersb: yBepeHHbBIMU
HaBBIKAMHU TIOMCKA U aHaJIHM3a
nHpopManuu u paboThI C
BHYTPUPOCCUNCKUMU U
3apyOeKHBIMU 3JIEKTPOHHBIMU
0a3aMu TaHHBIX

1.3. MecTO JUCUMIIIMHBI B CTPYKTYpPe 00pa30BaTe/IbHOM MPOrPaMMbl

Jucuunnuna «/HOCTpaHHBIN SI3bIK B COLMOKYJIBTYPHBIX MCCIEJOBAaHUSAX» OTHOCUTCA K 4YacTH,
dhopMupyeMoil ydacTHUKaMH 00pa30BaTEIbHBIX OTHOIICHH 0JI0KA TUCIHUILINH Y4eOHOTO TIaHa.
JIJist OCBOCHMS TMCIHUILIMHBI HEOOXOIUMBI 3HAHUS, YMEHUS U BIAACHHS, COPMUPOBAHHBIC B

XOJIe U3YUEHUS CIEAYIOIIMX AUCHUILINH: «HOCTpaHHBIN A3bIK B IPO(PECCHOHANTBHOMN e TEbHOCTHY,
«Hcropus n METOO0I0TUS U3YUEHHUS KYJIbTYpPbl», «HeMeuKuil s13pIKk B KOHTEKCTE KyIbTYpbl EBpOIBD).

B pesynbrate OCBOCHMS JMCUMIUIMHBI (OPMHUPYIOTCS 3HAHMSA, YMEHHUS U BIAJICHUS,
HEOOXOAUMBIE AJI M3YyYEHMs CIeIyIoluX AUcUUIUIMH: «VccienoBaHus KyJabTypbl B COBPEMEHHOM
Mupey, «DaHapai3uHT B T'YMaHUTAPHBIX JUCHMIUINHAXY», «PyCCKNUN SA3BIK B COBPEMEHHBIX IPAKTUKAX
KOMMYHHUKAIUN.

2. CTpyKTYpa THCHUILITHHBI

OO6mmas Tpymo€MKOCTh TUCIUTUINHBI COCTaBiseT 3 3.¢€.,108 akageMudeckux 4acos.

CTpyKTypa AUCHUIIMHBI 1JI51 04HO-3204HOI (popMBbI 00yUeHUs

O0pvemM nauciUmIMHBL B (popMe KOHTAKTHOM paboThl OOYydarOMMXCS C MeJarorn4ecKuMu
paboTHUKaMU U (WJIK) JTULIAMH, TIPUBIIEKAaEMBIMH K peajn3aluy 00pa3oBaTeIbHON MPOrpaMMbl Ha MHBIX
YCIIOBHUSAX, ITPU MIPOBEIECHUH YUEOHbIX 3aHATHIA:

Cemectp | Tun yueGHBIX 3aHATUI KonnyectBo
9acoB
1 [TpakTHueckue 3aHsTHS 36
Bcero: 36

O06beM AUCHUILTUHBL (MOIYIIs1) B pOpME CaMOCTOSITENIbHON paboThl 00YYAIOIIUXCS COCTABISET
72 akajeMUYECKHUX Yaca.

CTpyKkTypa AMCUMIIMHBI IS 3204HOH (DOPMBI 00yUeHUs

Ob6vemM pucuumIuHBL B (popMe KOHTAKTHOM paboThl OOy4aIOMIMXCS C TMeJarorn4ecKuMu
paboTHUKaMU U (WK JTULAMH, TIPUBIIEKAaEMbIMH K peajn3aluu 00pa3oBaTeIbHON MPOrpaMMbl Ha MHBIX
YCIIOBHUSAX, ITPU MIPOBEIECHUH YUEOHBIX 3aHATHIA:

Cemectp | Tum yueOHBIX 3aHATHI KonuuectBo
4acoB

1,2 Jlexiun 8




\ [TpakTHdeckue 3aHsATHs

16

Bcero:

24

84 akameMuuyeckKux yaca.

3. Conep:xaHue TUCUUILIAHBI

O0beM TucHMITIHHBI (MOIYIs) B (hOpME CAMOCTOSITEILHON PabOThl 00YJAIOIIUXCS COCTABIISIET

Ne | HammenoBanue pazaesa Coaepixanue
AUCHHUILIMHBI
1 | IlepeBox B cOBpeMEHHOM MHpe KyabTyposorus B cucteMe ryMAaHMTAPHOIO
KaK Pa3HOBHIHOCTH 3HAHUSA:
MEeKbS3bIKOBON U Kynprypa kak npeamer U3ydeHust
MEKKYJIbTYpHOI kKoMMyHukamuu | [losBieHue KyabTypbl Kak 00bEeKTa I'yMaHUTaApHOTO
3HAHUS
ACIEKTBI NOCTMKEHUS KyJIBTYPbI
[Tpobnema ciennpUIHOCTH KYIbTYpHI
Cy1HOCTHBIE XapaKTEPUCTUKU KYJIbTYPbI
Kyneryponorus n ee MexAUCIUIUIMHAPHBIE CBA3U
Kynbryposnorus u ¢punocopus KyabTypbl
KynpTyponorus u KynbTypHas aHTPOIIOJIOTHs
KynbTyposorus 1 conuosorus KyJbTypbl
2 | OcHOBHbIE IOHATHS TEOPUHU U CTpyKTypa KyJbTYPOJOTHH
TeXHHKH IepeBoaa Hcropus KynbTypbl
Hcropus KylIbTypOJIOTHYECKUX YUCHUI
Conuonorus KyJbTypsl
KynerypHas anTponosiorus
[IpuknanHas KynbTypoIOrus
[ToX0/1bI K U3YYEHUIO KYJIbTYPbI
3 | OcHOBHBbIE KOHIIEMIIHH OcHOBHBIE IOHATHSA KYJIbTYPOJIOTHM:
JIMHTBHCTHYECKOI TeOpPUH KynbTypa n nusnnmnzanus
nepesojaa CyOBeKT KylIbTYpbl — YEJIOBEK KYJIBTYpPbI
KynbTypHas caMOMIEHTUIHOCTD
NHKynpTypanus u conrann3anus
ConuanbHble HHCTUTYTHI KYJIbTYpPBI
KynbTypHast MogepHu3anus
4 | OcHoBHBIE BUABI IEPEBO/A MO Tunonornst KyabTypbI:
COePKAHUIO (KAHPY) WU Tunosnornyeckne XapakTepUCTUKHU KYJIBTYP
(pYHKIHMOHAJILHON 1 Kynbrypa u kyneTypsl. [IpoGiema Tunonoruu
KOMMYHHKAaTHUBHOM TpanuuroHHAas 1 MTHHOBAIMOHHAS KYJIbTYPbI
HaNpPaBJIeHHOCTH, BocnpusaTuio 1 | CyOKynIbTypa U KOHTPKYJIbTYpa
0(hopMJICHU IO MaccoBas 1 HeMaccOoBasi KyJIbTYpPBI
5 | OcHoBHBIE KJIacCH(PUKALNHU Hcropuyeckne 0COOEHHOCTH PYCCKOM KYJIbTYpPbI:
nepeBoa0B «BocTtoko-3anany
XPpHUCTHAHCKO-TIPABOCIABHOE HAYAJIO KYJIbTYpPBI
BuzanTuiicko-ummnepckue aMOUIIMU 1 MECCHAHCKOE
CO3HaHHUE
N3 KynbTypHOU M30JISIIMM — K UHTETPALIMH C
€BPOIECUCKON KYJIbTYPOU
Pa3pbIB Mexk 1y STHUUECKON U HALIMOHAIBHOMN
KYJIbTYpPaMH




Tpaguuuu U COBpEMEHHOCTD
6 | [lonsaTHe MepeBoOAUECKOM KyabsTypa B cOBpeMeHHOM MHpe:
TpaHchopManuH. CoBpeMeHHas MUPOBas KylbTypa
Onpenensitomnias pojb €BPONEHCKON KyJIbTypHOU
TpPaJULUU B MUPOBOH KyJIbType
OcCHOBHBIE YEPTHl COBPEMEHHOM MUPOBOM KYJIBTYpHI
CoBpeMeHHas KylnbTypHasi CHTyalust Kak
IIepeX0IHas d110Xa
7 | IloHsATHE NIPArMaTH4€CKOI0 OcHOBHBIE HIKOJIBI M HAIIPABJICHHA
NOTEHIMAJIA TEKCTAa. KYJbTYPOJIOTHH:
Pa3BuTHe KyabTypOJIOrH4eCKONW MBICIHU OT DIIOXU
IIpOCBeIIeHNs 10 Hadaia XX B.
dunocodust KyIbTypbl STIOXH €BPOIEHCKOro
[Ipocsenienus,
OBOIIOUMOHN3M KaK TEOPHs KYJIbTYpBI,
[Tpo6yieMbl KyIbTYpBI B «(PUIOCOPHUH KUZHI.
8 | [lepeBoa Hay4uHoO¥i 1 OcHOBHBIC TEHACHIHMH KYJIbTYPbI B 310Xy
crelHaJIbHOM JINTepaTyphbl. riaodanusma:
Cnosapu u padora co TenneHMyu KyJIbTypHONM YHUBEPCAIU3alUuu B
CJIOBapsIMU. MHPOBOM COBPEMEHHOM IIPOLECCE
Monenu KyabTypHOH yHUBEpPCAIU3aLUU
Kynbrypa u rmobansHbie po0aeMbl COBPEMEHHOCTH
4. Oopa3zoBaTe/ibHbIE TEXHOJIOTHH
No HaumenoBanue pa3jaeJia Buabl yueOHbIX Oopa3oBaresbHbIE
n/n 3aHATHI TeXHOJIOTHH
1. IlepeBon B cOBpeMeHHOM MHUpe KaK
PAa3HOBUIHOCTb MEXKbA3bIKOBOM H [IpakTueckoe PedepupoBanue Texcrta
MEKKYJIbTYPHOI KOMMYHUKALNH 3aHSTHE 10 HaIIPaBJICHUIO
MIOATOTOBKH
VYyacTue B mpobaeMHOMN
JICKYCCUU
2. OcCHOBHbBIC IIOHATHS TEOPHHU U TEXHUKH [IpakTnueckoe PedepupoBanue Texcta
nepesoaa 3aHATHE 10 HAINpaBJICHUIO
NOJTOTOBKU
VYyactue B mpo0sieMHOI
JUCKYCCUU
3. OcHoOBHbIE KOHIENIUH [IpakTuueckoe PedepupoBanue Tekcrta
JIMHTBHCTHYECKOH TEOPHUH MEpPeBoaa 3aHSTHE 10 HaIIPaBJICHUIO
MOATOTOBKH
VYyacTue B mpobaeMHOMI
JTMCKYCCUU
4. OcHoBHbBIE BHIBI IIEPEBOA 110 [IpakTnueckoe PedepupoBanue Texcta
coJepKaHUI0 ("KAHPY) UJIH 3aHATHE 10 HAIPABJICHUIO
(pyHKIHOHAIBLHON H IIOATOTOBKH
KOMMYHUKATUBHON HANIPaBJIEHHOCTH, VYyactue B mpoOiieMHO
BOCIIPUATHIO M 0OPMJICHHIO JUCKYCCUHU




OcHoBHBbIE KIaccupuKkanum nepesoaoB

[IpakTrueckoe
3aHATUC

PedepupoBanue Tekcra
110 HalIpaBJICHUTIO
HIOJITOTOBKH

VY4acTue B mpoOaeMHOI
JICKYCCHH

ITonsiTHE MEepeBOAYECKOM
TpaHchopMaluu.

[IpakTrueckoe
3aHsTHE

PedepupoBanue Texcra
10 HaIPaBJICHUIO
MOJITOTOBKH

VYyacTtue B mpo0IeMHOM
JUCKYCCUU

ITonsiTHE MPArMaTH4€CKOT O
NMOTEHINAJIA TEKCTA.

[IpakTrueckoe
3aHsTHE

PedepupoBanue Texcra
10 HATIPABJICHUIO
HOATOTOBKH

VY4acTue B mpoOIeMHOI
JMCKYCCUH

IlepeBox HAy4YHOI U cTIeUATbHOM
aureparypsl. CiioBapu u padora co
CJI0BApPSAMHU.

[IpakTrueckoe
3aHSTHE

PedepupoBanue Texcra
TI0 HAIIPaBJICHUIO
HOJIrOTOBKH

VYyactue B mpoOiieMHOIT
JIUCKYCCUU

B nmepuon BpeMEHHOrO MPHOCTAHOBICHUS TMOCEUICHHS OOYy4YaroUIMMUCS TIOMEUICHHH W
tepputopuu PI'TY. nns opranuzanuu yueOHOro mpoiiecca ¢ NpUMEHEHHEM 3JIEKTPOHHOTO 00YUYeHUS U
JTUCTAaHIIMOHHBIX ~ O0pa30BaTEIbHBIX TEXHOJIOTUH MOTYT OBITh  HCIOJB30BAHBI  CJEIYIOIIHE
00pa30BaTeNbHbBIC TEXHOJIOTHH:

— BUJICO-JIEKIIUH;

— OHJIAMH-JIEKIUHU B PEKUME PEATHbHOTO BPEMEHU;

— 3JICKTPOHHBIC YUeOHUKH, ydeOHbIe TOCOOHS, HAyYHbIE U3aHUS B 3JIEKTPOHHOM BUJE U JJOCTYI
K MHBIM 3JICKTPOHHBIM 00pa30BaTeIbHBIM PECYpCaM;

— CHCTEMBI I DJIEKTPOHHOTO TECTUPOBAHUS,

— KOHCYJIbTAIIUU C UCTOJb30BAHUEM TEJIEKOMMYHUKAIIMOHHBIX CPE/ICTB.

5. OneHka NJIaHUPYeMbIX Pe3yJIbTATOB 00y4YeHUs!

5.1 Cucrema ouneHuBaHus

DopmMa KOHTPOJIA Makc. KoJIH4ecTBO 0a/1710B
3a oany Bcero
padory

Texymuilt KOHTPOJIb:

- Pegpepuposanue mexcma no 4 6anna 32 6anna

HanpasieHuio no020moeKu

- yyacmue 8 OUCKYCCuu 3,5 banna 28 bannos

[Tpomesxxyrounast atrrecrauust 3aueml/ 40 6annos

3a4em ¢ OUEeHKOU

(KOoHTpoJIbHAs paboTa)

Hroro 3a cemectp 100 6annos

[Ipu ouenuBaHuM peeprpoBaHus TEKCTA YUUTHIBAIOTCS:
— CooTBeTcTBUE pedepaTa TEKCTY;
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— I'pamMmarnueckas ¥ CTHIIMCTUYECKAs] BEPHOCTh HAITMCAHHOTO TEKCTA.
IIpu onileHMBaHUM y4acTus B JUCKYCCUH YUUTBHIBAIOTCS:
- CTeneHb pacKpbITUS COAEPKAHUS MaTepUala;

- 3noxenue marepuaina (rpaMOTHOCTh pe€4H, TOYHOCTb UCIIOJIb30BAHUS TEPMUHOJIOTUH, JIOTHUECKast
[I0CJIEI0BATENbHOCTD U3JI0KECHU MaTepHaa).

B pamMkax Tekyluei aTTecTaluy y4uThIBAETCS:

— MOHMMAaHUE JIEKCUKO-TPAMMAaTHYECKUX TPYAHOCTEH U OCOOCHHOCTEH TEKCTOB MPO(ECCHOHATBHOM
HaIpaBJIeHHOCTH;

— 3HAHUE CIIELUAIbHOW TEPMUHOJIOTHH;

— BJIJICHUE IPUEMaMU TIepeBOJIa.

[Tony4yeHHBIN COBOKYITHBIN PE3yJIbTAT KOHBEPTUPYETCS B TPAAUIIMOHHYIO IIKAJy OLIEHOK U B
mkainy oreHok EBponelickoii cucteMbl iepeHoca u HakorieHus kpeauToB (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUM C TaOJIUIICH:

100-6annbHas TpazmiHonHas mKana IIxama
IIIKaja ECTS
95 -100 A

8394 OTJINYHO B

68 — 82 XOpOIIIO 3a4TEHO C

56 — 67 D

50 _55 YIIOBJICTBOPUTEIILHO E

20 - 49 FX

0_19 HEYIOBJICTBOPUTEIILHO HE 3a4TEHO F

5.2 KpnTepml BBICTABJICHHUSA OLCHKH IO TUCHUIIIMHE

Bamasl/ | OueHka nmo Kputepuu oueHKH pe3yJbTaTOB 00y4YeHHUsI 10 AUCUUILIMHE

MIxkana | aucuunivbe
ECTS

100-83/ OTJINYHO/ BricTaBnsieTcss 00yJaromeMycsi, €CIIi OH TITYOOKO W MPOYHO YCBOMII TEOPETHUCCKUH U
AB 3a49TEHO TPAaKTHYECKUiT MaTepHall, MOXKET NMPO/IEMOHCTPHPOBATE OTO Ha 3AHATHSAX 1 B X0/
HNPOMEKYTOYHON aTTeCTAIlNH.

OO6yuaronmiicst ICYepIBIBAIOIIE U JIOTHUECKH CTPOIHO H3/araeT y4eOHbIi MaTepual,
yMeeT YBA3BIBaTh TEOPHIO C TIPAKTHUKON, CIIPABIISETCS C PEIICHHEM 3a1a4
npodeccroHabHOI HANPaBICHHOCTH BHICOKOTO YPOBHS CJIOYKHOCTH, PABHIIbHO
00OCHOBBIBAET MPUHATHIC PEILICHHS.

CB000IHO OpHEeHTHPYETCs B yueOHOIl 1 MpohecCHOHATIBHOM TUTEepaType.

Or1eHKa IO AUCIUIUTAHE BBICTABILIFOTCS 00yJaromeMycsi C YI6TOM Pe3yIbTaToB
TEKYyIIEeH U TPOMEKYTOYHOH aTTeCTaIlHH.

Kommnereniyu, 3aKperuiéHHbIC 32 TUCIUIDIMHON, COPMHUPOBaHBI HA YPOBHE —
«BBICOKHID.

82-68/ Xopoino/ BricTaBnsieTcss 00y4aromeMycs, €CIIM OH 3HACT TCOPETUICCKUHN 1 MPaKTHIeCKUN

C 339TEHO MaTepual, (PaMOTHO U II0 CYIIECTBY H3J1araeT ero Ha 3aHATHAX U B X0/
MIPOMEKYTOUHOM aTTECTALNH, HE TOMYCKas CYIIECTBEHHBIX HETOYHOCTEH.
OOy4aroNMIACs MPABHIILHO IPUMEHSIET TEOPETHUCCKUE MTOJIOKEHUS IPH PELICHUN
MPAKTUYECKHX 3a/1a4 MPOGESCCHOHAIBHOM HAPABICHHOCTH PA3HOTO YPOBHS
CJIO’KHOCTH, BJIa/IceT HEOOXOAUMBIMH ISl STOr'O HABBIKAMH U IPUEMAMHU.
JlocTaTouHO XOPOIIIO OPUEHTUPYETCS B yueOHOH 1 MpodecCHOHAILHOM TuTepaType.
O1eHKa IO AUCIUILTAHE BBICTABISIFOTCS 00yUYaIOMIEMyCsl C YI6TOM Pe3yJIbTaToB
TEKYyIIEeH U MPOMEKYTOYHOH aTTeCTaIlHH.
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Banany/
HMlxana
ECTS

Ouenka nmo Kpurtepnu onieHKH pe3yIbTaTOB 00y4UeHHsI 0 TACHUILIAHE
JTUCIHUILINHE

Komnerenmmu, 3akpernéHHble 3a TUCIUIITIHON, ChOPMUPOBAHBI HA YPOBHE —
«XOpOILUIY.

67-50/
D,E

YJIOBJICTBO- BricraBnsercst o0y4aronieMycsi, €CJid OH 3HaeT Ha 0a30BOM ypOBHE TEOPETHUYECKUH U
puTensHO/ MIPaKTHYECKUI MaTepHal, IOMyCKAeT OTAEIbHBIE OIINOKHN IPH €ro U3JI0KESHUH Ha
3aHATHUAX U B XOJI€ POMEKYTOUHON aTTeCTalluu.

OOy4arouuiicst UCTIBITHIBACT ONPEEIEHHbIC 3aTPy/JHEHHS B IPHMEHEHUH
TEOPETHUECKHX MOJIOKEHHH MPH PEIICHUHN MMPAKTHUECKUX 3a7a4 MPOoQecCHOHATBHON
HaNpaBJICHHOCTH CTAaHIAPTHOTO YPOBHSI CJIOKHOCTH, BIaZEET HEOOXOAUMBIMHE IS
3TOr0 6a30BBIMH HABBIKAMH U IPHEMAMHU.

JleMOHCTpHpYeT NOCTaTOYHBIH YPOBEHb 3HAHHS YI€OHOM TUTEPaTypHI MO AUCIUILINHE.
OueHKa 1o AUCIHIUIMHE BBICTABIIAIOTCS 00YJAIOMIEMYCsl ¢ YIETOM PE3yIbTaTOB
TEKYLIEH U IPOMEXYTOUHOU aTTECTALUH.

Kommnereniyu, 3aKperiéHHbIC 33 TUCIUILIMHON, COPMHUPOBAHBI HA YPOBHE —
«IOCTATOYHBIN».

3a4TCHO

49-0/
F,FX

HEYJIOBJIET- BricTaBisieTcss 00yJaromeMycs, €Ciii OH He 3HaeT Ha 0a30BOM YPOBHE TCOPETHUCCKUI
BOpHTeJIBHO/ U NPaKTUYECKUH MaTepuan, ,uonymiaeT rpyOble OMIHOKK MPU €T0 U3JI0KECHUH Ha
3aHATHUAX U B XOJI€ TPOMEKYTOUHOU aTTECTALUHU.

OOy4aroNIMIACs UCIIBITHIBACT CEPHE3HBIC 3aTPYAHCHUS B MPUMEHCHHH TCOPETHUCCKUX
TTOJIOKEHHUN TIPH PEIICHIH MPAKTUIECKUX 33129 MPOoPeCcCHOHANEHON HAIPaBICHHOCTH
CTaHIAPTHOTO YPOBHS CIOKHOCTH, HE BIaJeeT HEOOXOIUMBIMH IS 3TOTO HaBBIKAMH U
TIpUEMaMH.

HdemoHCTpHpyeT PpparMeHTapHBIC 3HAHUS y4eOHOU IUTEPATYPHI IO AUCIHUTLIIHE.
Or1eHKa IO AUCITUTUTHHE BBICTABIISIFOTCS 00YYarOIIEMYCs C YIETOM Pe3yIIbTaToB
TEKYIIEH U IPOMEXYTOUYHOM aTTECTALIMH.

KomMmrmereHumn Ha ypoBHE «JJOCTaTOYHBINY, 3aKPEIUIEHHBIE 32 TUCIUIUINHOM, HEe
c(OpPMHUPOBAHBI.

HC 3a4TCHO

5.3

OueHoynsie cpeacTBa (MaTepHaJbl) ISl TEKYILIEro KOHTPOJIS YCHEeBAeMOCTH,

l'lpOMG)KyTO‘IHOﬁ aTTeCTalluu oﬁyqamnmxcsl o AMCHUIIJINHE

Konmponvhvie 6onpocwt no Kypcy Oucyuniunsl 0Jist NPAKMULECKUX 3aHAMU
(nposepsiemvle komnemenyuu YK-4.2, I[1K-3.2)

1.
2.

0.
1.
12.
13.
14.
15.
16.

RBEB©Ooo~NO O ~w

B Kakux OCHOBHBIX aCIIEKTax U3y4aeTcs KyJIbTypa B KyJbTypOJIOTHH?

C xakuMM HayKaMH y KYJIbTYPOJOTHMH MEXIAUCUMIUIMHApHbIEe cBA3u? Kakue cropoHsl
KYJIBTYPbl OHU PACKPBIBAIOT?

W3 kakuX OCHOBHBIX Pa3/IeJIOB COCTOUT KYJIbTYpPOJIOTHs?

Yro ob11ero Mex1y KyJlbTypoJjioruei u ¢puinocopueit KynbTypbi?

Kak cooTtHOCSTCS Mex) Ty cO00H KynbTyposiorus u ¢puiaocopust ucropun?

B 4yeM nposiBUIIOCH B3aMMOBIIHMSHUE KYJIBTYPOJIOTHH U (PUII0CO(DUU UCTOPUH?

Yem KyJIbTYpOJIOTHS OTIANYAETCS OT KYJbTYPHON aHTPOIIOJIOTHN?

Yro 0011ero Mex1y KyJIbTypOJIOTHEH U COIMOIOTHEN KyIbTYPbl U YEM OHU OTIMYAIOTCS?
Uto Takoe KynpTypa’?

KakoBbI XapakTepuCTHKH CyObEKTa KyJIbTYphl?

UYrto Takoe KyJabTypHasi CAMOHUJIEHTUYHOCTh?

Yro ob11ero Mex 1y conuaiu3anueil 1 MHKyJIbTypaluyuei 1 4eM OHM OTIHYAroTCs?

B yem cocToat oco6eHHOCTH MHPOPMAITMOHHO-CEMHOTHYECKOTO MOIX0/1a K KyJIbType?
YeM ommMyaroTcs (QyHKIIMOHAIBHBIE 3HAKU OT €CTECTBEHHBIX ?

Uro npeacTaBisioT co00i BTOPUYHBIE CEMHUOTHYECKHE CUCTEMBI?

Yro Takoe COLMOKYNbTYPHAsE KOMMYHHUKALUA?




17.
18.

19.
20.
21.
22.
23.
24,
25.
26.
217.
28.

29.
30.
31.

32.
33.
34.
35.
36.
37.
38.
39.
40.
41.

42.
43.
44,
45.
46.
47.
48.

49,

50.

51.
52.

53.
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Yem oTiinyaeTcs KylnbTypHasi IEHHOCTb OT MOJE3HOCTH?

B 4eM cocroAT coumanbHas M TEXHOJOru4eckas (QYHKLIHMU KyJIbTYPHBI HOPM M KakK OHH
CBSI3aHBI MEXKTYy CO00i1?

B uem criennduka nposBiIeHUN TpaauIIUiA 1 MHHOBALUHA B KYJbTYpE

Yro Takoe MEHTAIUTET U KaK OH o0pazyercs?

Kakyro (pyHKIHIO BBINOJIHAIOT COUUAIbHbIE HHCTUTYTHI B KYJIbTYype?

KaxoBbl 3aKOHOMEPHOCTH KYJIBTYPOI€HE3a B UCTOPUHU YeI0BeUeCTBa?

Kak cooTHOCATCS IpUPOJHBIE U KYJIBTYpHbIE Hayalla B PA3BUTUU UHIUBHA?

KakoB0 MeCTO KyJIbTYpHI B CUCTEME OBITHS?

Kak cooTHOCATCS KynpTypa U npupoja?

KaxoBbl ucToprueckre 3aKOHOMEPHOCTH B3aUMOIEHCTBUS KYIbTYpPbI U 00111ecTBa?

B yeM 0coOeHHOCTh lyXOBHOH KYJIbTYpPbl B CHCTEMHOM OBITHH KYJIBTYphI?

KakoBbI xapakTepHble 0COOCHHOCTH MaTepPHaIbHON KYJIbTYPHI B CHCTEMHON IEIIOCTHOCTH
KYJbTYpbI?

Kaxoe MecTo 3aHMMaeT XyA0KECTBEHHAs! KYJIbTypa B CUCTEME KYJbTYpPbl?

B yem cocTOUT MOJIMMOAATIBHOCTD KYJIbTYPbI?

KakoBbl 3aKOHOMEPHOCTH UCTOPUUECKOTO Pa3BUTHUS KYJIbTYpPbl U IEPCIIEKTUBBI €€ BIUSHUS
Ha XU3Hb yesoBedecTBa B XX B.?

Kak cooTHOCSATCS 3THHYECKAs M HALIMOHAJIbHAS KYJIbTYpPbI?

B yem cocTout pasnuuue M1y TpaIuLMOHHON U MHHOBAaLlMOHHOM KyJIbTypaMu?

Uro Takoe cyOkynbTypa?

YeM paznuyarorcsi cyOKylIbTypa U KOHTPKYJIbTypa?

Kak cooTHOCUTCS MaccoBasi KyJIbTypa ¢ MacCOl U MacCOBBIM CO3HAHUEM?

IToueMy BO3HMKIIO pa3nuuue MKy KynbTypamu 3anana u Bocroka, Cesepa u FOra?

Kak coderaercst pasHooOpasue KylbTyp € KyJIbTYPHBIM €AMHCTBOM Y€JI0BEUECTBA?

YeM 00yciI0BIEHO cBOCOOpa3ue PyCCKOM KyJIbTYpbl?

KaxoBbl ObUIM 1TOCIIENCTBUS NPUHATUS XpUCTHAHCTBA Ha Pycu?

IloueMy BO3HHMK M B 4Ye€M MpPOSBWICA pa3pblB MEXKIYy 3THHYECKOM M HAIMOHAIbHOU
kynbrypamu B Poccun XVIII—XIX BB.?

Kaxue TeHJeHIIMN B COBPEMEHHOM PYCCKOM KYJIBTYPE BBl MOKETE OTMETUTH?

KaxoBbl OCHOBHBIE TOJIOKEHUSI LIUKJINYECKON KoHIenuu Buko?

KaxoBbI OCHOBHBIE NJIEN IBOIOLMOHN3MA O PA3BUTHH KYJIbTYpPbI?

B yem cocTout MHOr00Opasue JOKaIbHBIX HUBUIN3ALUI?

Yro Takoe KylIbTYypHO-UCTOPUUECKUM THIT?

KaxoBbl B3auMOOTHOIIEHNS KylbTypbl ¥ uBHiIn3anuu o O. Hnenrnepy?

KakoBo 000CHOBaHME NPEUMYIIECTB XYA0KECTBEHHOIO IIO3HAHUS IO CPABHEHUIO C
Hay4YHBIM B paMKax «(puiaocopuu kU3HU»?

B yem 3axitouaercs HOBHM3Ha IpoOiieM, KoTopele pemarorcs ¢uiocodamu HMuHcTtuTyTa
coLMabHBIX HccaenoBannii Bo ®pankdypre-na-Maiine?

B uem BbIpaxkaeTcsi IBOJIOLUSA KyJIbTYpHO-(QMIOCO(DCKUX UAEH MpelcTaBUTENeH
¢bpankypTCKOI MIKOIBI?

Kaxue TpakTOBKM COOTHOLIEHUS MOJEPHA U IIOCTMO/IEPHA BaM U3BECTHBI?

[Touemy BoO3HMKIIa HEOOXOAUMOCTH (POPMUPOBAHUS HOBOM TEPMUHOJIOTUU JJI OTPAKEHUS
COBPEMEHHOW KYyJIbTYPHON CUTyaluu?

[loueMy HCKYyCCTBO MOXHO paccMaTpuBaTh B KayeCTBE MOJIEIM IOCTMOJEPHUCTCKON
CUTYalluu B KyJIbType?

IIpumepnoie memol peghepamos
(nposepsiemvle komnemenyuu YK-4.2, [1K-3.2.)

1.
2.
3.

CuHHKpeTHYeCcKHii XapaKkTep MepBOOBITHON KyJIbTYphI
Marus kak panHas popma uCKyccTBa
ApXHUTEKTYpa, >KMBOIINCH U cKyapnTypa [p. Erunra
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UckycctBo [dpeBuero Bocroka. [peBuss MHaus.

UckycctBo [peBuero Bocroka. JpeBuuii Kuraii.

HckyccTBO cpeiHeBEKOBOM ANOHUM.

UckycctBo [dpesneit ['peunn. Apxutekrypa. Ckynbntypa. Bazonuce. Teatp.

HckyccrBo peBnero Puma. Apxurekrypa: Gpopymsl, 0a3uinku, aMmpuTeaTpbl, TUPKH, TEPMBI,
tpuyMdansubie apku. Ckynbnrypa. Pocnuce.

9. Kuponucs. [Toprper. [Ipumepsr.

N O~

10. UckyccTBo rotuku. Apxurekrypa. Ckynbntypa. Butpaxu. Pocnucu.
11.  XapakTtepucTHka U300pa3uTEIbHBIX UCKYCCTB.
12. Pannee Bo3poxnenue. Xapakrepuctuka. Apxutekrypa: @. bpynemnecku. Ckynbnrypa: JI.

I'ubeptn, Honaremno, JI. nena Poo6ua, A. nena Po66ua, A. Beppokkno. XKusomnuck: T. Mazaudo, ®pa
@. Jlunmnwu, I1. nena @panyecka, A. Manrtenss, C. bortnueniu.

13.  TsopuectBo Jleonapno na Bunuu.

14.  Omnpepnenenue noHATUS UCKyccTBO. DOpPMBI HCKYCCTBA.

15. TBopuecTBO Mukenanxkeno byonapporru.

16.  OmpexneneHue NOHATUS XYI0KECTBEHHBIN CTHIIb.

17.  TsopuectBo Padasnsa Canru.

18. Bospoxnenue B EBporne. XKuponucse. f. Ban Diik, X. Ban Diik, 1. bocx, I1. bpeiirens
Crapmmid, A. dropep, JI. Kpanax Crapmmii, X. Xons6erin Muaammii, XK. Kirys. @. Kiys.

19. Bospoxnenue B EBporie. Tearp u nureparypa.

20. HckyccTBo Oapokko. XapaktepucTtuka cTiiist. Apxutektypa. Ckynbnrypa: JI. bepaunu.

Pycckoe 6apokko.

21. JKuBomucek amoxu 6apokko. Kapasamko, Onb I'peko, /1. Benackec, I1.I1. Pyoenc, B.K. Xena, A.
BaH /[leiik, @. Xannc, 5. Bepmep Jlendrekuii.

22.  TsopuectBo PemOpannra Xapmenca Ban PeiiHa.

23. HckycerBo pokoko. Xapakrepuctuka ctuis. A. Barro, ®@. byme, XK.O. ®paronap, K.b.C.
[apaen, . Pelinonsac, T. I'eitncOopo, Y. Xorapt, Kananerro. Ckynbsnrypa.

24, HckycctBo poManTusma. Xapakrepuctuka ctiid. K. 1. @punpux, JI. Koncredn, V. Tepnep, T.
Kepuko, 2. lenakpya, @. T'oitst, @. Proa, O. Kunpenckuii, K. bpromos.

25.  HckyccrBo peanusma. Xapakrepuctuka ctuis. K. Kopo, XK. @. Munne, I'. Kypbe, O. lombe.
26. Pycckuit kputnueckuii peannsm. 11. denoros, nepensuxxuuku: M. Kpamckoi, B. Ilepos, H.
SpomeHko.

27.  Pycckuii kputndecknii peanmm3m: A. Caspacos, B. [Tonenos, U. [lumkun, @. Bacunbes, A.
Kyunmxu, 1. JleButan.

28.  Pycckuii kputndecknii peanmm3m: H. I'e, U. Perun, B. Bacuenos, B. Cypukos.

29.  Apxwurekrypa. [Inomans u cobop Caroro [lerpa B Pume.

30.  HckyccrBo HoBoro Bpemenu. mnpeccrnoHu3M.

31.  CopemenHoe uckycctBo. Croppeanusm.

32.  CoBpeMeHHOE HCKYCCTBO. ABaHTap/I.

33.  CoBpemeHnHoe uckyccTBo. [locTMOz€epH.

34.  HckycctBo u nu3aifH. CoBpeMeHHBIE HAIPABICHUS MOJIBI.

[IpumepHbIe 3a1anus A1 KOHTPOJIBHON pabOTHI:
(nposepsiemvle komnemenyuu YK-4.2, [1K-3.2.)

INGRES (1780-1867)

Jean-Auguste-Dominique Ingres remained faithful to Neo-classic ideals to the end of his life, he
formed the centre of the conservative group that utilised the Principles of Neo-classicism, forged in the
Revolution (1789-1799) as a weapon for reaction. Ingres was an infant prodigy, attending art school at
eleven, and a capable performer on the violin. He entered the studio of David at seventeen, but as long
as he lived he never accepted the cubic mass of David's mature style preferring curving forms flowing
like violin melody. Winner of the Grand Prix de Rome, he remained in that city from 1806 until 1820,
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and returned there from 1835 to 1841, absorbing not only ancient but also Renaissance art, especially
that of Raphael. Ingres stayed four years in Florence (1820-24) where he was one of the first to appreciate
the Florentine Mannerists. The first pictures he exhibited at the Salon were almost uniformly ridiculed,
accused of being everything from Gothic to Chinese, and his special non-political Neo-classicism was
worked out in isolation.

In 1808 Ingres did one of his finest paintings, whose pose he revived again and again in later
works, the Valpincon Bather, named after the collection it first adorned. This lovely nude is drawn with
a subtle contour line delicately flowing over shoulders, back and legs. The surface is modelled to
porcelain smoothness, but is never hard; Ingres was always at his best with delicate flesh and soft fabrics.

Ingres fancied himself a history painter, although his narrative pictures are weakened by his
inability to project a dramatic situation. A work that embodies his ideal programme of Neo-classicism
is the huge Apotheosis of Homer, painted in 1827 and intended for the ceiling of a room of the Louvre.
Ingres made no concessions to the principles of illusionistic ceiling perspective from below. He preferred
the High Renaissance tradition, as exemplified by Michelangelo. Before an lonic temple dedicated to
Homer, the blind poet is enthroned, crowned with laurel by the muse of epic poetry. Below him sit two
women figures, the one with a sword, representing the Iliad, another with a rudder the Odyssey. The
geniuses from antiquity and later times whom Ingres considered truly Classical are grouped around. At
the lower right are grouped three French Classical writers. Shakespeare and Corneille make the scene in
the lower left-hand corner. The cool light of an ideal realm binds the figures together in the kind of
artificial composition that became definitive for muralists even into the twentieth century.

Ingres was financially obliged to accept portrait commissions, which he considered a waste of
time, although today his portraits are accepted as his greatest works. He even drew portraits of visitors
to Rome, who trooped to his studio. Such pencil studies as the Stamaty Family of 1818, show the
exquisite quality of his line.

Ingres's paintings are perfect in colour. All the beauty of his colour and the perfection of his form
are seen in the portrait of Comtesse d'Houssonville, painted in 1845. She is posed in a corner of her
salon, in an attitude clearly derived from Classical art. No Dutch painter ever produced still lifes more
convincing than the vases on the mantle. The reflection in the mirror, going back through Velazquez to
van Eyck, reappears again and again in the nineteenth-century art, deeply concerned as it was with the
optical phenomena.

Although many of his subjects are drawn from the medieval history and poetry, dear to the
Romanticists, Ingres was resolutely opposed to their abandonment to emotion and to the artistic sources
on which they drew. Yet, the influence of Ingres later in the nineteenth century was very great.

TASKS

I. Read the text. Make sure you understand it. Mark the following statements true or false.
Ingres remained faithful to Romantic ideals to the end of his life.

Ingres was a talented pianist.

The Grand Prix de Rome was won by Ingres.

Ingres fancied himself a mythological painter.

Ingres was fond of portrait painting.

Ingres drew subjects from contemporary poetry.

I1. How well have you read? Can you answer the following questions?
1. What did Ingres form? Did Ingres accept the cubic mass of David's mature style? What forms
did Ingres prefer?

2. What did Ingres study in Italy? How did the public accept Ingres's first paintings? What are
the drawbacks of Ingres's narrative pictures? What is one of Ingres's finest paintings?

3. What work embodies the ideal programme of Neo-classicism? Did Ingres make any
concessions to the principles of illusionistic ceiling perspective from below? What tradition did Ingres
prefer?

4. What is represented in the Apotheosis of Homer? How did Ingres arrange the figures? What
binds the figures together? How are the lliad and the Odyssey depicted?

5. What makes the portrait of Comtesse d'Houssonville world-known?
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6. What was Ingres's attitude to other painters? What impact did Ingres make on other painters?

I11. . Give Russian equivalents of the following phrases:

to utilise the principles of Neo-classicism; an infant prodigy; to prefer curving form; a history
painter; narrative pictures; an lonic temple; to be crowned with laurel; the muse of epic poetry; geniuses
from antiquity and later times; an artificial composition; muralists; pencil studies; perfect in colour; the
perfection of the form; the artistic sources; to derive from Classical art; subjects drawn from medieval
history; to bind the figures together; an ideal realm; a subtle contour line; an exquisite quality of the line;
optical phenomena.

IV. Give English equivalents of the following phrases:

MYy3a SIHUYECKOMI IMO33WH; IIPUHIUIIBI HEOKJIIACCULIM3MaA, BYHIACPKHUH/; CBA3aTh (bHprbI BOCIHHO,
NpeaAnOYUTaTh U30THYTHIC JIMHUU, TCMATHYCCKUC KAPTUHBI, HOHUYECKHUU XpaM; YBCHYATLH JIAaBPOBBIM
BCHKOM, TI'CHHMHM AaHTHYHOCTH U Oozee IMO3JHHUX BPEMCH; HACAIBHOC HapCTBO, HNCKYCCTBCHHAasd
KOMITIO3UIIMA; 3aUMCTBOBATb M3 KIIACCHYCCKOI'0 HCKYCCTBA; HU3BICKAHHOCTb JIMHUH, KapaHJalIHbLIC
Ha6p00KI/I; COBCPUICHHEBIE IIO LBETY pa6OTBI; U3AMECTBO JIMHUH, TBOp‘leCKI/Iﬁ HCTOYHUK, CJICTKa
HAaMEUYCHHBII KOHTYP; COBEPIIEHCTBO ()OPMBI; CIOXKETHI U3 CPETHEBEKOBOI UCTOPHH.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms:

a) artificial; artistic; perfection; to derive; reflection; phenomenon; subject; abandonment; laurel;
brand,

b) excellence; to obtain; wreath; creative; image; cession; mark of ownership; event; theme;
unnatural.

VII. Here are descriptions of some of Ingres's works of art. Match them up to the titles given
below.

1. She is posed in a comer of her salon.

2. The surface is modelled to porcelain smoothness.

3. The cool light of an ideal realm binds the figures together in the kind of artificial composition.

a) Apotheosis of Homer

b) Comtesse d'Houssonville

¢) Valpinson Bather

VIII. Translate the text into English.

Kan Orroct I[OMCHI/IK 3Hl"p, HpeBpaTI/IBIJ_II/II\/‘I I[aBI/IJIOBCKI/Iﬁ KJIIaCCHIIU3M B aKaACMHYCCKOC
HCKYCCTBO M BCTYNMBIINN B TPOTUBOOOPCTBO C pOMaHTHKAaMH, B CEMHAIATHIIETHEM BO3pacTe pUexal
B HapI/I)K B aTCJIbEC I[aBI/I,Z[a. YcBous KIIACCUYCCKYHO CUCTEMY C €€ KYJIbTOM aHTUYHOTO KJIaCCHIIU3MA,
OHIp 0TKa3ajcs OT PEBOJTIOLMOHHOCTH CTUJISI CBOETO YUUTENS M CTPEMMJIICS YHTH OT pealbHOM JKU3HU B
MHUP UACAIBHOTIO.

B kaptunax 1810-x ronoB, ocTaBasiCh NMpeAaHHbBIM AaHTUYHBIM TeMaM, DHIp oOpariaics U K
CIOXKE€TaM U3 CPCIHCBCKOBbA. OCHOBHBIM IMMPOU3BCACHUCM XYJOKHUKA B OTO BpPEM: CTall aJ'ITapHBIfI
o0pa3 mnsi nepkBu ropoaa MonrtoOaHa. DHrp pemrun oOpa3 MaaoHHBI OMM3KUM K CHKCTHHCKOM
MajloHHe. JTa pabora npHuHecna XynokHUKY ycrnex B Canone B 1824 rogy. OgHako HEKOTOpBIE
npousBeeHns DHrpa, Takue kak "lloptper xynoxnuka ®@pancya Mapuyca I'pane" u "Kynansmuia
BaJ'ILHI/IHCOH", MpEABCHIAIOT HOBOC MUPOOINYIICHHUE POMAHTHKOB.

HOCJ’I@}IHI/IG oAbl )KU3HHU 3Hrpa ObLIH OMpa4Y€HbI OWTBaMHU CHa4daja C POMaHTHKaMH BO IJIaB€ C
Jlenakpya, 3aTeM ¢ peaqrcTaMu, KOTOpbIX Bo3riasisi Kypoe.

IX. Summarize the text.

X. Topics for discussion.

1. The principles of Ingres's painting.

2. Ingres's style and characters.

GOYA (1776-1828)
The greatest artistic genius of the turn of the eighteenth century was a Spaniard, Francisco Jose
de Goya y Lucientes. He made a trip to Italy and was not impressed either by antiquity or by the
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Renaissance. Goya was a lifelong rebel against artistic or intellectual straitjackets. He managed to skip
the Neo-classical phase entirely and passed directly from a personal version of the Rococo to Romantic
stage.

In 1786 Goya was appointed painter to the king and in 1799 he became the first court painter.
After 1792 Goya was totally deaf, and it liberated him from some of the trivialities of life for meditation
on its deeper significance. Goya's brilliant portraits of the royal court may have been influenced by
Gainsborough. But his characterisations are far more vivid, human and satiric. Goya's supreme
achievement in portraiture is the Family of Charles 1V, painted in 1800, an inspired parody of
Velazquez's Las Meninas. Thirteen members of the royal family, representing three generations, are
assembled in a picture gallery of the palace, with Goya himself painting a large canvas in the shadows
at the left. The king, with his red face and with his chest blazing with decorations, and the ugly ill-
natured queen are painted as they were. Alfonce Daudet called them "the baker's family who have just
won the big lottery prize". Goya's purpose is deeper than satire: he has unmasked these people as evil.
Only some of the children escape his condemnation.

The Maja Desnuda is one of the most delightful paintings of the female nude in history. There
exists a sketchier clothed version of the picture. The nude was formerly explained as an unconventional
portrait of the duchess of Alba, a patron and a close friend of Goya's.

The frivolity of this picture contrasts with Goya's denunciation of the inhumanity of warfare, of
which the most monumental example is The Third of May, 1808, at Madrid: The Shooting on Principe
Pio Mountain, depicting the execution of Madrid rebels by Napoleonic soldiery. The painting
commissioned by the liberal government after the expulsion of the French in 1814 and 'done in the same
year, is the earliest explicit example of "social protest” in art. Previously the warfare had been generally
depicted as glorious, cruelties - as inevitable. Goya treats the firing squad as a many-legged, faceless
monster, before whose level, bayoneted guns are pushed groups of helpless victims, the first already
shattered by bullets and streaming with blood, the next gesticulating wildly in the last seconds of life,
the third hiding the horror from their eyes with their hands. A paper lantern gives the only light; in the
dimness the nearest houses and the church tower of the city almost blend with the earth against the night
sky. Through the medium of broad brushstrokes, Goya communicates unbearable emotion with thick
pigment, achieving at once a timeless universality and an immediacy of the reality of the event.

Goya's passionate humanity speaks uncensored through his engravings. Goya made several series
of etching-aquatints, the earliest of which Los Caprichos (The Caprices), of 1796-98, is widely
imaginative. The first section, dealing satirically with events from daily life, is surpassed by the second,
devoted to fantastic events enacted by monsters, witches, and malevolent nocturnal beasts from the
demonic tradition of Spanish folklore.

The introductory print of the second section shows the artist asleep at his table loaded with idle
drawing instruments, before which is propped a tablet inscribed "El sueno de la razon produce
monstruos”(the sleep of reason produces monsters™). Reason, the goddess of the 18-th century
philosophers, once put to sleep, allows monsters to arise from the inner darkness of mind. Goya's
menacing cat and the rising clouds of owls and bats glowing in light and dark are lineal descendants of
the beasts of medieval art.

Instead of merely threatening human life, as in Los Caprichos, the monsters take over entirely in
Goya's final series, Los Disparates (The Follies), engraved between 1813 and 1819. The ultimate horror
of Goya's imagination seethes through the series of dark frescoes the artist painted with fierce strokes on
the walls of his own house from 1820 to 1822, depicting a universe dominated by unreason and terror,
and making cruel mock of humanity.

One of Goya's rare references to Classical mythology illustrates the most savage of Greek
legends. Saturn Devouring one of his Sons is an allegory of Time which engulfs us all. The glaring,
mindless deity holds with colossal hands the body of his helpless son, from which he has torn and is
chewing the head and the right arm - all indicated with brushstrokes of an unimagined ferocity.

Now nearing eighty, the great painter was not to live long with these creatures of his despairing
imagination. After the restoration of a reactionary monarchic government in 1823, he left for France and
died in exile.
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TASKS
I. Read the text. Make sure you understand it. Mark the following statements true or false.
e Goya's portraits of the royal court were influenced by Van Dyck.
e The Family of Charles 1V, painted in 1799, is an inspired parody of Velazquez's Las
Meninas.
e In 1786 Goya made several series of etching-aquatints.
e In 1815 after the expulsion of the French from Spain the liberal government
commissioned Goya a painting.
e When Reason sleeps monsters arise from the inner darkness of mind.
e The monarchy was restored in Spain in 1828.

I1. How well have you read? Can you answer the following questions?

1. Was Goya a lifelong rebel against artistic and intellectual straitjackets? What artistic trend did
Goya represent?

2. What is Goya's supreme achievement in portraiture? How many figures are portrayed in this
portrait? How are the king and the queen depicted? How was this portrait characterised by Alfonce
Daudet? What did Goya want to express by this portrait?

3. What is one of the most delightful paintings of the female nude in history? Is there any other
version of this picture? How was the nude explained?

4. In what painting did Goya denounce the inhumanity of war? What does this work of art
represent? How is the firing squad treated? How are the victims depicted?

5. What is represented in The Caprices? What is pictured in the first section? What does the
introductory print of the second section show? What did Goya paint on the walls of his own house?

6. What does one of Goya's rare references to Classical mythology illustrate? What does this
work of art symbolise?

I1l. Give Russian equivalents of the following phrases:

the greatest artistic genius; at the turn of the century; the supreme achievement in portraiture; an
inspired parody; a sketchier version of the picture; an unconventional portrait; to commission a painting;
a firing squad; helpless victims; brushstrokes of an unimagined ferocity; an example of "social protest"
in art; etching-aquatints; denounce the inhumanity of war; lineal descendants; references to Classical
mythology.

IV. Give English equivalents of the following phrases:

O(i)OpT C aKBaTHHTOﬁ; IIpuMep "COI_[I/IaJ'IBHOFO HpOTeCTa" B UCKYCCTBC; IIPAMBIC IIOTOMKH; CCBIIIKA
Ha KJIACCUYECKYI0 MU(OJIOTHIO; BBICIIEE JOCTUKEHUE TOPTPETHOMN KUBOMUCH; OECIIOMOIIIHBIE KEPTBBI;
Ha py6e>1<e BCKOB, HeTpa,ZLI/ILII/IOHHHﬁ IMOPTPET; SHCPTHUYHBIC MA3KHU, CTPCIIKOBOC IOAPA3ACICHUC,
reHUaIbHBIN XYOOXKHHUK; OCYAHUTH )KCCTOKOCTb BOfIHBI; 3aKa3aThb KapTHUHY, pa60qaﬂ BEpCUA KaPTHHBI.

V. Make up sentences of your own with the given phrases.

VI. Arrange the following in the pairs of synonyms.

a) ferocity; lineal; parody; supreme; squad; commission; achievement; monster; evil;

b) satire; order; immoral; viciousness; hereditary; beast; exquisite; unit; feat.

VII. Here are descriptions of some of Goya's works of art. Match them up to the titles given
below.

1. This painting is the earliest explicit example of "social protest” in art.

2. Goya unmasked these people as evil.

3. The first section, dealing with events from daily life, is surpassed by the second, devoted to
fantastic events.

4. The monsters take over entirely.

5. This work of art is an allegory of Time which engulfs us all.

6. This picture is an unconventional portrait of the duchess of Alba.

a. Maja Desnuda

b. Saturn Devouring one of his Sons

c. Los Disparates (The Follies)
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d. The Third of May, 1808, at Madrid: The Shooting on Principe Pio Mountain

e. Los Caprichos (The Caprices)

f. Family of Charles IV

VIII. Summarize the text.

IX. Translate the text into English.

®pancucko [oits1, Benuuamuii XynokHUK Mcnanuu, padotan Ha pyoexke XVIII nu XIX BB.
[TpuaBOpHBIN JKUBOIHUCEN] HMCIAHCKOTO KOopoiisi ['oiisi, YTOOBI CKPBITh HCTHHHBIA CMBICT CBOHMX
MIPOM3BEICHU, ObLJT BEIHYK/IEH MpuleraTh K ajuieropusiM. B saamenuToit cepun odoptos "Kanpuagoc"
XYA0KHUK M300pa3uil KOIIMAapHbI MUpP 4yA0BHUIN U ypoaoB. "Kanpuudoc" Brirodaer 80 nuctoB. 10
OOBHUHUTEIbHBIN aKT LIEPKBH, TBOPSIHCTBY, aOCOJTIOTU3MY - MUPY 3714, IULeMepust U (haHaTU3Ma.

3HauMTeNbHOE MECTO B TBopuecTBe ['oiiM 3aHumaroT moptperbl. B Hux HauOosee spko
MIPOSBUIICS OJECTSIIMN TalaHT >kuBonucHa. B oguux noptperax ['oiig cymen nmokasaTtb KpacoTy Jirojaen
Ooraroii TyxOBHOW XH3HHU. B Apyrux - mactep M3001M4YMII MOpabHOE TaJle "HUE CTOSAILINX y BIACTH
moaeit. Takos "['pynnoBoit moptpet koposasa Kapna [V".

B mepuon 60pnObI MCHaHIEB MPOTHB HAIMOJICOHOBCKOTO BTOp)KeHHUs ['oiist co3man onHO H3
Hau0oJIee BbIIAIONIUXCSI CBOMX MPOU3BEACHHUI - "PaccTpen ncrnanckux MoBCTaHIeB (hpaHIly3aMy B HOUb
Ha 3 mas 1808 r.", B KOTOpOM M300pa3uil TParuuecKyro pa3Bsi3Ky MaJpUICKOT0 BOCCTAHUS U PACKPBLI
MOT'Y4YU# AyX HEMOKOPEHHOI'0 HApOa.

UckycctBo Toiim mpenBapsiio pOMaHTH3M - HOBOE XYJ0KECTBEHHOE HAIlPaBJICHHE B
3arnaJiHOEBPOINEHCKOM UCKYCCTBE.

X. Topics for discussion.

1. Goya's portraits.

2. Goya's engravings.

3. Goya as a forerunner of Romanticism.

6. YueOHo-MeTOoqHYecKOe M MHPOPMALHMOHHOE O0ecTieueHue TUCIUTINHBI

6.1 CnHMcOK HCTOYHHMKOB U JJUTEPATYPHI

OcHoBHas JiuTEpaTypa

1. Apakun B.Jl. [IpakTrueckuii kypc anrnuiickoro sizbika ¢ CD-nuckom: 4 kype. M.: BJIAZTIOC,
2013.

2. Apaxus B./1. IIpaktnueckuii Kypc aHIIIMHCKOTO s3bIKa: 1 Kypc: yd4eOHUK 11 CTYACHTOB BY30B.
M.: BJIAJIOC, 2013.

3. Apakun B.JI. [IpakTrueckuii Kypc aHINIMHCKOTO sA3bIKa: 2 Kypc: YUeOHUK AJISl CTY/IEHTOB BY30B.
M.: BJIAJIOC, 2014.

4. Apakun B.JI. [TpakTuueckuii Kypc aHTJIMICKOTO sI3bIKa: 3 KypC : yUeOHUK JUIsl CTYICHTOB BY30B.
M. : BIAJIOC, 2008.

5.Apakun B.JI. [IpakTuyeckuii Kypc aHTJIMMCKOTO SI3bIKA: S5 KypC: YUeOHUK JJIS CTYACHTOB BY30B.
M.: BJIAJIOC, 2006.

6. bapanosa T.B. O0mecTBeHHO-IOIUTHYECKAsE TEPMUHOIOTHA. Y4eO. mocobue mo aHri. 3. M.:
PITYVY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006434

7. bapanosa T.B. IlepeBoa. Ananu3z tekcra. PedepupoBanue. Yue6. nocobue no anri. a3. M.:
PITY, 2014. URL: http://elib.lib.rsuh.ru/elib/000006435

8. Bpeyc E. B. OcHOBBI TeOpHH U MPAKTUKH MTEPEBO/IA C PYCCKOTO S3bIKA HA aHTIIMHCKAN: y4eo.
nocobue. M.: U3n-so YPAO, 2002.

9. Munssp-benopyuea A. I1. AHTImiicKHiA S3bIK: YIeOHHK YCTHOTO TepeBoaa. M. : Dk3aMmeH,
2005.
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10. Mupawm I'.3., [aiineko B.B., 'on A.M. u ap. OcHOBHI nepeBoia: KypcC JEKIHUHA 10 TCOPUH U
MIPAKTUKHU TIEPEBO/Ia JJIsl MH-TOB U ()aK. MEKIYHAPOIHBIX OTHOIIEHUH: yuel. mocodue. Pen.
aunri. Tekcta H. bpemiko. - Kues : Onbra, 2002 : Huka-L{enTp. - 245 c. - [lapan. tur. 1. anri. -
ISBN 5-901620-33-X. - ISBN 966-521-174-9 : 85.03.

11. Xamunosa JI.A English for Professional Purposes: Academic Reading, Writing, and Speaking.
Yyebnoe mocodue. M.: PITY, 2005.

12. Xamunosa JI.A., Kamamosa JI.A., Mumorta WM.}O., Bamnuxosa H.B., TI'anoukmna A.IO.
AHIIMACKHANA s3BIK: y4e0. mocoOue i CTyIeHTOB-0akaiaBpoB: o0meodpa3oBar. Kypc. M.:
PITYVY, 2013. URL: http://elib.lib.rsuh.ru/elib/000009307

JonotHUTEILHAS JTUTEPaTypa

1. Tanpniepun M. P. Crunuctuka anrimuiickoro sizbika = English stylistics: yueOHuk s
CTYJEHTOB UH-TOB U (hak. uHoCTp. s13. M.: URSS: JIubpokom, 2012.

2. Tanpuyk JL.M. I'paMMaTuka aHTIMICKOTO $3bIKAa: KOMMYHUKAaTUBHBIA Kypc: 5D English
Grammar in Charts, Exercises, Film-based Tasks,Texts and Tests. M.: By3oBckuii yueOHHUK:
OO0O "Hayuno-uznarensckuii uenrp MHOPA-M", 2017.

3. Jlateime JLK., CemenoB A.JI. IlepeBoa: Teopus, mMpakTHKa U METOAMKA IMPEMOJaBAHUS:

yuebHuK. M., Axkanemus, 2008.

4. IlopeuenkoBa E.A. ®opmupoBaHHMe KyJIbTypbl UTEHUS B IIpOLIECCE MpENnoiaBaHUs
AHTJIMICKOTO s13bIKa Ha Hes3BIKOBBIX (hakynbTeTax|Teker] = Building the Culture of Reading
in the Teaching of English at Non-Language Faculties / BectHuk MockoBckoro
yauBepcureta. Cep. 19, JIMHrBuCTHKA N MEXKYIbTypHast KoMMyHHKarwms. 2015. Ne 2. C. 126-
133.

5. Conony6 1O. II. Teopus M mpakTHKa XyIOKECTBEHHOTO IepeBojaa : yued. mocobue s
CTYIEHTOB BY30B, oOyd4arommxcs no crnenuansHoctd 033200 (050303) - Muoctp. s3. M.:
Axangemus, 2005.

6. ®umman JI.M. Professional English: Yue6roe mocobue. M.: OO0 "Hay4yHo-u3naTenbCKuit
unentp MHOPA-M", 2018.

7. lllaranmoBa Haranes AnexcanapoBHa. O AByx acnekTax (YHKIMOHUPOBAHUS AaHTIHHCKOTO
s3bIKa B riiobansHOM Mupe = On Two Aspects of the Functioning of the English Language in
a Global World // Bectauk MockoBckoro ynuBepcuteta. Cep. 19, JIMHTBUCTHKA |
MEXKYNbTypHas koMMyHuKanus. 2014. Ne 2. C. 141-147.

8. Gorodetskaya L. A. Critical thinking and teaching academic english[ Texct] = Kputrueckoe
MBILIUIEHUE U OOy4YeHHE aHIJIUHCKOMY S3bIKy s akaaeMmuuyeckux wnemeit / L. A.
Gorodetskaya // Bectnuk MockoBckoro yauBepcutera. Cep. 19, JIMHrBUCTHKA |
MEXKYJIbTypHast KOMMyHuKanus. - 2017. - Ne 4. - C. 32-40. - bubnuorp.: c. 40 (6 Ha3B.).

JInteparypa nJis1 10K;1a10B U pedpepaToB

1. Beiize A. A. Urenue, pedeprpoBaHue 1 aHHOTHPOBaHNE MHOCTPAaHHOTO TekcTa / A. A. Beiize. -
M. : Beicir. mik., 1985. - 123 c. : puc., 1ad:. ; 20 cm. - (bubnaumoreka npenomasatens). - bubmmorp.
B koHIIe kH. - 0.25.

2. Xamotuna M. E. [lpumeHeHne kaTeropuanbHOTo MOAX0/1a IPU UCCIIEA0BAaHUH (PYHKIIMOHAIBHO-
CTHJIMCTHYECKHX 0ocoOeHHOCTel TekcToB ypoBHs "Restricted Scientific English” = The Use of a
Category-Based Approach in the Study of Functional and Stylistic Features of Restricted
Scientific English Texts (based on texts from the area of Oriental studies) : (ma mpumepe
TEKCTOBOTO MaTepuaja BOCTOKOBeIHOHW HampaBieHHOocTH) / M. E. Xamotuna // BectHuk
Mockosckoro yauBepcuteta. Cep. 19, JINHTBUCTHKA W MEXKKYJIbTYpHast KOMMyHUKarwus. - 2013.
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- Ne 4. - C. 147-152. - Tlonctpou. mpumed. - Pe3. anra. - bubnauorp. B moAcTpod. mpumed. -
bubnwmorp.: c. 152.

. Academic Encounters : High intermediate to low advanced : Reading, study skills, writing /
Bernard Seal. - 21. print. - Cambridge [etc.] : Cambridge Univ. Press, 2009. - XX, 220 p. :ill. -
Vkas. c. 219-220. - ISBN 978-0-521-89165-3. - ISBN 978-0-521-47658-4 : 535.47.

. Ancient Egyptian Chronology / ed. by Erik Hornung, Rolf Krauss a. David A. Warburton. -
Leiden ; Boston : Brill, 2006. - IX, 517 p. : fig., tab. - (Handbook of Oriental studies. Section 1.
The Near and Middle East, ISSN 0169-9423 ; Vol. 83). - bubauorp. ¢. 504-508. - Ykazarenu c.
509-517. - ISBN 90-04-11385-1. - ISBN 978-90-04-11385-5 : 4674.52.

. Cultural Heritage of Egypt and Christian Orient. VVol. 5/ Inst. of Oriental Studies, Russ. Acad.
of Sciences, Golenishev Egyptoligal Center, Russ. State Univ. for the Humanities ; [Eleonora
Kormysheva - chief ed.]. - Moscow : [s. n.], 2010. - 310 p. : il. - ISBN 978-5-89-282-430-9.

. Globalistics and Globalization : Aspects & Dimensions of Global Views / Lomonosov Moscow
State Univ., Fac. of Global Studies, Rus. Acad. of Sciences, Inst. of Oriental Studies, The
Eurasian Center for Big History and System Forecasting, Volgograd Center for Social Research
; ed. by Leonid E. Grinin, llya V. llyin, and Andrey V. Korotayev. - Volgograd : Uchitel, 2015.
- 365 p. - ISBN 978-5-7057-4028-4.

. Jordan R. R. Academic writing course : study skills in English / R. R. Jordan. - 3. ed. - Harlow
(Essex) : Longman, 2010. - 160 p. : ill., tab. - ISBN 978-0-582-40019-1 : 727.

Longman dictionary of contemporary English : [the living dictionary] / [director, Della
Summers]. - 4. ed. with writing assistant. - Harlow (Essex) : Longman : Pearson Education, 2005.
- XVII, 1949p. : ill. + 2 electronic optical disk (CD-ROM). - ISBN 1-405-80673-7. - ISBN 1-
405-81126-9 : 629.20. CD-1. - 2005.

. Waldstein Abraham Solomon. The evolution of modern Hebrew literature,1850-1912 / Abraham
Solomon Waldstein. - New York : Columbia Univ. Press, 1916. - VII, 127 p. - (Columbia
Univ.Oriental studies ; Vol. 9). - Dk3. N 1382-12-95 ¢ skciaubpucom. - Ykas.: c. 125-127. -
300000.00.

6.2 IlepeueHnb pecypcoB HHGOPMAIHOHHO-TEIEKOMMYHUKANIMOHHOU ceTn « AHTepHET».

barronstestprep.com
http://cnn.com/world

http://time.com/

http://www.abcnews.go.com/index.html
http://www.bbc.co.uk/worldservice
http://www.englishclub.com/teach-english.htm
http://www.fluent-english.ru
http://www.native-english.ru/lyrics
http://www.nytimes.com/
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16. https://www.multitran.ru/
17. https://www.newsweek.com/

18. https://www.parliament.uk/
19. https://www.senate.gov/index.htm
20. https://www.theatlantic.com/world/

21. https://www.theguardian.com/us

22. https://www.whitehouse.gov/

23. www.americanrhetoric.com/top100speechesall.html

24. www.eslfast.com

25. www.freeclassicaudiobooks.com

26. Undpopmanmonnsiii kommieke PITY «Hayunas OGubnmorexka» [DnIeKTpoHHBIA pecypc] :

JIEKTpOHHass OubOauoreka . — OnektpoH. gan. — [2011-2019]. — Pexum mpocryma:
http://liber.rsuh.ru/
27. DNeKTpOHHO-OMOIMOTEYHAsT CUCTEMa Znanium.com [DJIeKTPOHHBIA pecypc] : IMEKTPOHHO-

OubmuoTeyHass cucremMa. — OnekTpoH. gaH. — [2012-2019]. — Pexwum moctyma:
https://znanium.com/

6.3 IIpodeccuoHanbHbIe 6a3bl JAHHBIX U HH(POPMAIMOHHO-CIPABOYHbIE CHCTEMbI
Joctyn k npodeccruonanbubiM 6a3am manubix: https://liber.rsuh.ru/ru/bases

WudopmanroHHbIe CIIPaBOYHBIE CUCTEMBI:
1. Koucynsranr [Imoc
2. Tapanr

7. MaTepI/IaJIbHO-TeXHI/I‘leCROQ o0ecrneyeHue AUCHHUIIIIMHBI

st paboThl HEOOXOUMA ayTUTOPHS, O00PYAOBaHHAS KOMITBIOTEPOM C JJOCTYIIOM K HHTEPHETY,
IMPOCKTOPOM U ITPOCKIIMOHHLIM 3KPAaHOM, ﬂOCKOﬁ, MapKeEphI. COCTaB nporpaMMHOIO O6€CH€‘ICHI/I${:
1. Windows
2. Microsoft Office

8. Obecneuenne 00pa3oBaTeJLHOr0 MpoIecca AJisl JHI ¢ OrPAHUYEHHBIMH BO3MOKHOCTSAMH
30POBbSI H HHBAJTHI0B

B xome peamuzamuy JUCIHHUIUIMHBI HCIIONB3YIOTCS CISAYIONINE JIOTOJHUTEIBHBIC METOIBI
oOyueHusl, TEKYIEro KOHTPOJSI YCIEeBAaeMOCTH U TPOMEXKYTOUHOM aTTecTallud OOYYaroIIUXCs B
3aBUCUMOCTH OT UX UHAUBUIYaTbHBIX OCOOCHHOCTEH:

® ISl CIIETIBIX M CIA0OBHUIAIIMX: JIEKIUU O(GOPMIISIOTCS B BHUAE DJIEKTPOHHOTO JOKYMEHTA,
JOCTYITHOTO C TIOMOIIBIO KOMIIBIOTEPA CO CIEIHMATU3UPOBAHHBIM MPOTPAMMHBIM 00ECIEUeHUEM;
MMACbMEHHBIC 3aJ]aHWs BBITIOJTHSIIOTCS HAa KOMIBIOTEPE CO CHEIHATM3HPOBAHHBIM IPOTPAMMHBIM
o0OecrieueHreM WM MOTYT OBITh 3aMEHEHBl YCTHBIM OTBETOM; OOECIIEUMBACTCS WHIUBUAYATHHOE
paBHOMepHOe ocBerieHue He MmeHee 300 rOKC; I BBIMIOJHEHHUs 3aJaHUs TPH HEOOXOAMMOCTH
MIPEIOCTABIIACTCS YBEIMYMUBAIOIIEE YCTPOMCTBO, BO3MOXKHO TAaKXKE€ HCIOJIB30BaHUE COOCTBEHHBIX
YBEIMUMBAIONINX YCTPOUCTB; MUCHMEHHBIC 3aaHusI OPOPMIISIOTCS] YBEITUYCHHBIM MIPU(TOM; dK3aMEH
1 3a4€T MPOBOJATCS B YCTHOM (pOpMe WM BBITIOJIHSIOTCS B MUCbMEHHOM JopMe Ha KOMIBIOTEPE.

® JIJIs1 TITYXUX M CIA00CTBIMIANTNX : JICKITUH 0(DOPMIISIIOTCS B BUJIE DJIEKTPOHHOTO JIOKYMEHTA, JIN0O
MIPEJIOCTABIIICTCS 3BYKOYCHJIMBAIONIAS arapaTypa WHIUBUIYaTbHOTO IOJIb30BAHUS;, MUChMEHHBIC


https://www.multitran.ru/
https://www.newsweek.com/
https://www.parliament.uk/
https://www.senate.gov/index.htm
https://www.theatlantic.com/world/
https://www.theguardian.com/us
https://www.whitehouse.gov/
http://www.americanrhetoric.com/top100speechesall.html
http://www.eslfast.com/
http://www.freeclassicaudiobooks.com/
http://liber.rsuh.ru/
https://znanium.com/
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3a/laHusl BBITIONHSIOTCS Ha KOMITBIOTEpE B MUCHBMEHHOW ¢opMme; dK3aMeH W 3a4€T MPOBOJSATCS B
MUCHMEHHOM (hopMe Ha KOMITBIOTEPE; BO3MOXKHO TIPOBeIeHHE B (hOpME TECTHPOBAHUSI.

® U JIMIl C HAPYLIICHUSIMU OIOPHO-IBUTATEIBHOTO armapara: JIEKIUU Oo(GOpMIISIIOTCS B BHJIE
AJIEKTPOHHOTO JIOKYMEHTA, JIOCTYIIHOTO C TIOMOIIBI0 KOMIIBIOTEpa CO  CICIUATN3UPOBAHHBIM
MPOrpaMMHBIM ~ OOECIIEYeHHEM; [HCHMEHHBIC 3aJaHWsl BBIMONHSIOTCS HA KOMIBIOTEPE CO
CTCIUAIM3UPOBAHHBIM IPOTPAMMHBIM 00eCIIeUeHHUEM; IK3aMEeH U 3a4€T MPOBOJSATCS B YCTHOH (hopme
WJIH BBITIOJTHSIIOTCS B MUCBMEHHOM (popMe Ha KOMITBIOTEpE.

[Tpu HEOOXOMUMOCTH TIPEyCMaTPUBACTCS YBEITUYCHUE BPEMEHHU ISl TIOATOTOBKH OTBETA.

[Iponienypa mpoBefeHUsT MPOMEKYTOYHON arTecTanuu JUisi OOyJarolUXCsl YCTaHABIMBAETCS C
y4€TOM WX WHAMBHIYATbHBIX TICHXO(MU3UIECKUX O0COOCHHOCTEH. [IpoMexkyTouHast aTTecTalusi MOXKET
MIPOBOAMTHCS B HECKOJIBKO 3TAIOB.

[Ipu mpoBeseHWW TIPOLECAYPHI OICHUBAHUS PE3YJAbTaTOB OOYYCHHUs MPEIyCMaTpHBAETCs
WCIOJIb30BAaHUE TEXHUYECKUX CPENICTB, HEOOXOAMMBIX B CBSI3M C WHIUBUAYAIbHBIMU OCOOCHHOCTSIMU
00y4aromuxcsi. DTH CPENICTBA MOTYT OBITh IMPEIOCTABICHB] YHUBEPCUTETOM, HITH MOT'YT HCIIOJIb30BaThCS
COOCTBEHHBIEC TEXHUUYECKUE CPEICTBA.

[TpoBenenue nporeaypbl OICHUBAHUS PE3YJIbTaTOB OOYUYCHHS JOIMYCKACTCS C UCIIOJIb30BaHHEM
JTUCTAHIIMOHHBIX 00Pa30BaTeIIbHBIX TEXHOJIOTHH.

Ob6ecnieunBaeTcss IOCTyll K WHGOPMAIMOHHBIM M OuOIMOrpaguueckuM pecypcaM B CETH
WuTepHeT U1 Kaxaoro odyvaromierocs B (hopMax, aaliTHPOBAHHBIX K OTPAHHYEHUSIM UX 3J0OPOBBS U
BOCHIPUSATHS WH(DOPMALINH:

e Ui CICNBIX W CIA0OBUISIIUX: B IEYaTHOM (opme yBeIW4YeHHbIM HIpupTOoM, B (opme
3JIEKTPOHHOTO JIOKYMEHTa, B (hopme ayauodaiina.

® JIUIs TIIYXUX U CJIA0OCIIBIIIAIIUX: B IEYaTHOU (opMe, B GOpME AIEKTPOHHOTO JOKYMEHTA.

® JIJIsl OOYYAIOLIMXCSl C HAPYIICHUSIMH OTIOPHO-/IBUIATEIbHOTO armapara: B Ie4aTHoil gopme, B
(dbopMe AIEKTPOHHOTO JJOKYMEHTa, B (hopMe ayauodaiina.

Y4eOHble ayIUTOpUU A BCEX BHUJOB KOHTAKTHOM M CaMOCTOSITENIbHON paboThl, HaydHas
OnOIMOTEKa M MHBIE TTIOMEIICHUS )11 O0YUICHHSI OCHAICHBI CIICITUAIBHBIM 000PYI0BAaHUEM U YUCOHBIMU
MECTaMH ¢ TEXHHYECKUMHU CPEJICTBAMU O0yUEHUSI:

® JIJIs1 CTIETIBIX M CITA00BUIAIIMX: YCTPOUCTBOM JIJIsi CKaHUpOBaHUs 1 uTeHus ¢ kamepoit SARA CE;
mucriieeM bpaiins PAC Mate 20; mpunatepom Bpaitns EmBraille ViewPlus;

oISl TIYXUX U CIa0OCIHBIIANINX: aBTOMATH3UPOBAHHBIM pPa0OYUM MECTOM Ui JOJEH C
HapyIICHUEM CITyXa U c1abO0CIHbIIIAIINX; aKyCTUYECKUI YCUIUTEIh H KOJIOHKH;

oI OOYYAIOUIUXCS C HAPYIICHUSIMH OTOPHO-JABUTATEIILHOTO amnmapara: TMepeBIHKHBIMU,
perynupyeMbiMid 3proHoMuueckumu maptamu CHU-1; KOMIBIOTEpHON TEXHUKOW CO CIEIHAIbHBIM
MPOrPaMMHBIM 00eCTIeYeHUEM.

9. MeTonnyeckne MaTepHaJIbl

9.1 Mnanbl NPAKTHYECKUX 3AHATHH

ITepeBon B KYJbTYPOJIOI'UA B CUCTEME | Camocmoamensvnasn paboma
COBPEMECHHOM I'YMAHUTAPHOI'O 3HAHUA Temvl pechepamos:
MHpe KaK KyabsTypa kak npeamMer u3y4eHHs - Work Experience.
pasHoBuaAHOCTH | [losiBIEeHNE KyIbTyphl Kak 00BEKTa - Describing a Career
MEKbA3IBIKOBO | T'YMaHUTAPHOTO 3HAHHSI - Modern-day developments
iu ACHEKTBI TOCTHKEHUS KyJIbTYpBhI
MEKKYJbTYpHO | [IpoGieMa cienupuIHOCTH KyIbTYpHI
i CyIIHOCTHBIE XapaKTePUCTUKU
KOMMYHHUKAIM | KyJIbTYpPbI
7 KyabTyposnorus u ee

MEKIMCIUTLIHHAPHBbIE CBSI3H
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Kynwsryponorus u dpunocodust
KYJIbTYPBI

KynbeTyposorus u KyabTypHas
AHTPOTIOJIOT S
KynbTyposorust u conuomorus
KYJIBTYpPbI

OcHoOBHBIE CTpyKTypa KyJbTYPOJIOTHH Camocmosamenvn
MOHATHS Hcropust KynbTypsl as paboma
TEeOPUH U HcTopus kynbTyposnoruueckux yueuuit | Temwl peghepamos:
TEeXHUKH Corwonorus KyabTypbl - Designing a questionnaire
nepesoja KyabstypHas anTponosorus - Carrying out a survey,
Hpuicianuas KyseTyponorus - The nature and value of tourism in
KynbTyponorus u ¢pumocodus
ucropun a country
IToaxoapl K H3y4EHHIO KYJIBTYPBI
OcHOBHBIE OCHOBHBIE ITOHATUA Camocmoamenvnas paboma
KOHLICNIMHU KYJbTYPOJIOTUHN Temvl pechepamos:
JuHrsucrudec | Kyabrypa u nmBujamzaunus — AReporton tourism in SiCin
KOl TeOpHH Kynerypa — Top highest spending visitors
nepesoaa uBunuzanus to the UK
CyOBeKT KynbTYpbl — YEJIOBEK
KYJIbTYpbI
KynbpTypHas caMOUJIEHTUYHOCTh
NukynpTypamus u conranu3anus
CouunanbHble HHCTUTYThI KYJIbTYPbI
KynbsTypHas Mmonepau3anus
OcHoBHBIE TUITOJIOT'USA KYJbTYPbI Camocmoamenvnas paboma
BU/IbI epeBoa | Tumosiornyeckue XapakTepucTHKH Temvl pecpepamos:
o KYJbTYP - A report on sales patterns

COJIePKAHUIO Kynerypa u kynasTypsl. [Ipobiema

(xaHpy) Win TUIIOJIOTUU

dyukuuonanbn | TpaauIIMOHHAS 1 MHHOBAILIMOHHAS

ol u KYJIbTYPBI

KOMMYHUKATUB | CyOKy/IbTypa U KOHTPKYJIbTYpa

HOM MaccoBast 1 HeMaccoBasi KyJIbTyphl

HANPaBJIEHHOC

TH,

BOCIIPUSITHIO M

0(popMJICHUIO

OcHoBHBIE Hcropuyeckue ocobennoctu pycckoii | CamocrositeibHas padora
Kjaaccupukanu | KyJbTypbl Temvl pecpepamos:

U TIepeBO/I0B

«BocToko-3aman»
XPpHUCTHAHCKO-TIPAaBOCIABHOE HAYAJIO
KYJbTYpPbI

BuzanTwuiicko-uMmnepckue aMOUIuu U
MECCHAHCKOE CO3HaHME

N3 KynpTypHOUI U30JISLUU — K
WHTETPALINH C €EBPONEHUCKON KYIbTYPOil
Pa3peiB Mex 1y S THUUECKOUN U
HAIIMOHAJILHOM KYJIbTypaMu

Tpaguunu U COBpEMEHHOCTD

- Presentation:
familiarisation trip

- Report on how Ireland is Promoted

reporting on a
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IHonsiTue KYJbTYPA B COBPEMEHHOM Camocmoamenvnaa paboma
nepesogueckoii | MUPE Temvl pegpepamos:
Tpancopmanu | CoBpeMeHHAasi MUPOBasi KyJbTypa — Information on Flight
H. Ornpeaensroniasi pojib €BPONEHCKOM Procedures
KyJbTYPHOM TPaJULIUK B MUPOBOM ~ Air Travel and Flight
KYJbTYpe .
OYCHOIZEI)LIe YepThl COBPEMEHHOMN Scheduling
MHUPOBOU KYJIBTYpPbI
CoBpeMeHHast KyJIbTypHasi CUTYyalus
KaK Iepexo/Hasi 31oxa
IHonsiTue OCHOBHBIE HIKOJIbBI 1 Camocmosame
nparmatuyeck | HAITPABJIEHUSA JibHas paboma
oro KYJbTYPOJIOT'UHN.
NMOTEeHIHAJIA Pa3BuTHe KyJbTYPOJI0OrH4EeCKOi Temvl pecpepamos:
TEKCTA. MBICJIM OT 31I0XH IIPOCBEIEHHUA 10 - Writing letters of apology
nayaiaa XX B. —  Writing letters confirming
CDI/IJ'IOC(i(l)I/IH KYJbTYpPBI 3II0XH agreements
esporneiickoro IIpocsemenus,
DBOJIIOLIMOHU3M KaK TEOPUS KyJIbTYpHI,
[Tpobnembl KyIbTYphI B «puiiocopun
AKUZHI.
ITepeBon OcHOBHbBIE TeHIEHIIHUU KYJbTYPbI B
HAYYHOH U 3MO0XY I100a1u3mMa Camocmoamensvn
crneuraJbHOM TeHaeHIu KyabTypHOI as paboma
JUTEepaTyphbl. YHUBEpCAIU3ALUHA B MUPOBOM Temvl pechepamos:
CiioBapu u COBPEMCHHOM IIpoliecce — Writing letters of
pabora co Mopnenu KyiabTypHOR confirmation.
CJIOBapsiMH. YHUBEpCAIU3aLUU — Writing memos.
KynbTypa u rmobanbHbie MpoOIeMbl
COBPEMEHHOCTHU

Taxoke TeMbl pedepaToB cM. B 1I. 5.3

9.2 MeroauyecKue peKOMeHAAIMHU MO MOATOTOBKE MHCbMEHHBIX PadoT

[TuceMeHHBIE pabOTHI SIBIAIOTCS Kak (opMoil 00ydeHus, Tak U (OpMON KOHTpPOJIS 3HAHUM,
YMEHHH U HaBbIKOB oOyuatonuxcs. [{enu BeimosHeHus paboT:
- CUCTeMaTH3allys, 3aKpeIyIieHre U yriayOleHne TEOPEeTUUECKUX 3HAaHUM U YMEHUHM NPUMEHSTh UX JJIs
pELIEeHNs] KOHKPETHBIX NMPAaKTUYECKUX 33]1a4;
- Pa3BUTHE HABBIKOB CAMOCTOSTENIbHON HayyHO! paboTh! (IUIaHUPOBAHKUE U IPOBEJICHUE UCCIIeI0BaHUS,
paboTa c HayyHOW M CHpPAaBOYHOM JMTEpaTypoW, MHTEPIpETalusl IOJNyYEeHHBIX pPE3YyIbTaTOB, HMX
MIPaBIIIbHOE U3JI0KEHHE U 0OpPMIICHNE).
Konmponvnas paboma

KonuuecTBo 1 nepedeHb KOHTPOJIbHBIX pabOT yCTaHABIMBAETCS COOTBETCTBYIOIMMHU Y4€OHBIMU
IUIaHAMHU TI0 CHENHMabHOCTH, YTBEpPXKJIEHHbIMH B YueOHoM ynpaeineHuun PITY. Temartuka
KOHTPOJBbHBIX paboT pa3palaThiBaeTCi MpenoJaBaTesieM, BEIyIIUM IUCHUIUIMHY «HOCTpaHHBIN
SI3BIK.

KonrponbHas pabora npeacrasisieT cOO0H NUCHbMEHHBIA OTBET Ha BONPOC (pElIeHNe I3bIKOBON
3ala4yd WJIM BBINOJHEHHE KOHKPETHOIO 3aJaHMsl), KOTOpBIM H3ydaeTcs B paMKax JUCLMILIMHBL
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ConeprkaHre OTBETa Ha MOCTABJICHHBIM BOMPOC BKJIFOYACT: MMOKAa3 CTYACHTOM 3HAHUS TEOPUU U YMEHHUE
MPUMEHSTH 3Ty TCOPUIO HA MPAKTHUKE.
Pegepuposanue

Pegepam — 310 nucbMeHHas aHAIMTHYECKas padoTa, MPEICTABIIAIONIAs KPATKOE HM3JI0KCHHE

COJIep’KaHusl MEPBOUCTOYHUKA, IOCTPOEHHOE Ha €ro CMBICIOBOM Kommpeccuu. CxaToe H3JI0KEHHE
uHboOpMallMd  NEPBOMCTOYHHMKA  COXpAaHsET €ro  COAEp)KaTeslbHYI0 LEHHOCTb. (OCHOBHOM
XapaKTepUCTUKON pedepara sBiIseTCs €ro MHPOPMATUBHOCTh, KOTOPYIO MOXHO paccMaTpuBaTh Ha
JIEKCUYECKOM M CHUHTaKCHMYecKOM ypoBHsAX. Ha nexkcuueckom ypoBHe pedepar XxapakTepusyercs
HJINYMEM TEPMHHOB M TEPMHUHOJIOIMUYECKMX COYETaHWM, TEHIEHLUUH K CyOCTaHTHUBALMH, HAJTUYHUEM
IJIar0JIOB ¢ OCIa0JIeHHOW CeMaHTUKOM U T.1. Ha cuHTakcnyeckoM ypoBHE pedepar xapakTepusyercs
O0IHOOOpa3ueM, B HEM NpeoOdNafaroT KOHCTATUPYIONIUE COOOINEHUsS, MEPEYUCIICHUS, IMOYTH HET
CpaBHEHHMIA, UMEH, TPUMEPOB. J[ByMsi OCHOBHBIMH BUIaMHU pedepaToB ABISAIOTCS pedepar-KOHCIEKT U
pedepar-pestome. Pedepar-koHCHeKT — 3T0 MHPOPMATHBHBIA pedepar, Mepearolinii JOCTaTOYHO
IIOJIHO COJEpXKAHHWE OpPHUIMHAajla, €r0 OCHOBHBIE IIOJIOKEHUS, CBEACHUS O METOAAX HCCIEeIOBAHMUS.
Pedepar-pestoMme — omnucaTenbHO-yKa3aTelbHbI pedepar, colepikKaluil OCHOBHbBIE IOJO0XKEHUS
[IEPBOUCTOYHUKA.

Pedepar MoxkeT ObITh MOATOTOBJIEH 10 33JJaHHOM TeMe Ha OCHOBE HECKOJbKHUX MCTOUYHHUKOB:
MOHOTpa(UUECKON JIUTEPATYPhl, HAYYHBIX CTaTel, y4eOHON M CIIPaBOYHON JuTeparypsl. B pedepare
JOJDKHBI TIPUCYTCTBOBATh XapaKTEpHbIE MOMCKOBbIE IPU3HAKU: PACKPBITUE COAEPKAHMSI OCHOBHBIX
KOHIICTIIINM, IUTUPOBAHUE MHEHHH HEKOTOPBIX CHEIUATMCTOB IO JIaHHOW MpoOJieMe, TEKCTOBBHIE
JOTIOJTHEHUS B CHOCKAaX WM 0()OPMIIEHHE CTIIEIUAIBHOTO HHOS3BIYHOTO CIIOBApS B MPUIIOKEHUH U T.I1.
IIpu HanMcanuu TexcTa pedepara JOKYMEHTUPOBAHHbIE (PparMeHTHI COMPOBOXKAAIOTCS JIOTUYECKUMU
aBTOPCKUMHU CBSI3KaMHU.

CryneHTy NpeaocTaBisieTcs IMPaBO CaMOCTOATENBbHO BBIOpaTh TeMy pedepara M3 CIHCKa,
PEKOMEHI0BAaHHOIO B paboyell mporpaMMe TUCHMIUIMHBL [Ipu ompezneneHun TeMbl yYUTBHIBAeTCS €€
aKTyalbHOCTb, Hay4Hasi pa3pab0TaHHOCTh, HaJMYUE 0a3bl HCTOYHUKOB, a TAK)KE OIBIT MPAKTUYECKON
NeSITeIbHOCTH, HadallbHble 3HAHMS CTYAEHTAa W €ro JIMYHBbIM MHTepec K BbIOOpy mpobiemsl. [locne
BBIOOpA TEMBI COCTABJIAETCS CIMCOK M3JAaHHOM MO Teme (Mpolieme) JIUTepaTyphl, OIMyOJIMKOBaHHBIX
cTaTei, HeOOXOJUMBIX CIIPABOYHBIX HCTOYHUKOB.

[Inan pedepata mMeeT BHYTPEHHEE €IMHCTBO, CTPOTYIO JIOTMKY H3JI0KEHUS, CMBICIOBYIO
3aBEPILIEHHOCTh PaCKpbIBaeMOi pobieMbl (TeMbl). PedepaT cocTOUT U3 KpaTKOTro BBEJIEHHS, IBYX-TpeX
IIYHKTOB OCHOBHOM YaCTH, 3aKJIFOUEHUs M CIHCKA NCIOJIb30BAHHBIX UCTOYHUKOB. Bo BBenenun (1-1,5
CTpaHMIIbI) pACKPbIBAECTCS aKTYaJIbHOCTh TEMBI (IIPOOIIEMBbI), COTIOCTABISIOTCS OCHOBHBIE TOUKHU 3PEHMUS,
MOKa3bIBAIOTCS LENb M 3a7ayd Npou3BoauMMOro B pedepare aHanmuza. B ocHOBHOM wactu
(bopMyIUpyIOTCS KJIIOYEBBIE TOHATHS M IOJIOKEHHUS, BBITEKAIOIIME M3 aHalu3a TEOPEeTUYECKHUX
HCTOYHUKOB (TOYEK 3pEHUs, MOJeNel, KOHLEMNIMIl), JOKYMEHTAIbHbIX HUCTOYHHKOB U MaTepUasoB
MIPaKTUKH, SKCIEPTHBIX OLIEHOK II0 BOMPOCAM HCCIEAYyeMOl MpoOJIeMbl, a TaKkKe pe3yibTaToB
sMOupuueckux uccienoBanuid. [Ipum Hanmcanum pedepara (Kak U OCTAIBHBIX MHCBMEHHBIX PaloT)
00513aTeNIbHO HAJIW4YHMe CChUJIOK (CHOCOK) HAa UCMOJIb30BaHHBIE UCTOYHMKH. IIpuuem Tpelyercs
BBIJIEP)KUBATh €MHOO0pAa3ne CChUIOK (CHOCOK) MPHU O(POPMIICHHH.

Pedepar HocHUT HcclieOBaTENbCKUN XapakTep, COJACPKHUT pe3yabTaTbl TBOPUECKOTO MOMCKA
cTyneHTa. B 3akmouenun (1-2 cTpaHuUIbI) MOABOASATCS TJIaBHBIE UTOTH aBTOPCKOIO HCCIIEIOBAaHUS B
COOTBETCTBHUH C BBIIBUHYTOM LI€IbIO U 3a7jauaMu pedepaTa, 1es1atoTcsi 000011eHHbIE BHIBO/IBI.

O06nem pedepaTa, Kak MPaBWIO, HE JOJDKEH MpeBbImAaTh 15-20 cTpaHUI] MaNTHHOMHUCHOTO
(KOMIIBIOTEPHOT0) TeKcTa MpH TpeOyemMoM HHTepBaie. Pedepar mmeer TuTynbHbIA nuct. I[locne
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TUTYJIBHOTO JIMCTA Te4aTaeTcs IiaH pedepara. Kaxasiit pasnen pedepara HauMHAeTCs ¢ Ha3BAHMA.
OdopmiisieTcst cipaBo4YHO-0MOIHOrpaduUecKoe OMMCaHUe JTUTEPATYPhI U IPYTHX HCTOUHUKOB.
Ananuz mexkcma

PesynbraTBHOE BO37CHCTBHE TEKCTa Ha Moiy4yaresss oOyCIOBIECHO BBHIOPAHHBIMH aBTOPOM:
JIOTUKO-CMBICIIOBOIl OpraHU3alMeil TEKCTa, €ro TeMa-peMaTUYeCKUM WICHEHHUEM, KOMIIO3UIIMOHHOMN
CTPYKTYpPOH, UAEHHO-TEMATUYECKON CTPYKTYpOH, CTUIMCTUYECKUMHU NPUEMAaMHU M SKCIPECCUBHBIMU
CpeAcTBaMU; NPUYMHAMH, TOOYAMBILINE aBTOPA UCIIOJIb30BaTh UMEHHO TAKUE CPEACTBA. YIPaXKHEHHUS,
COIIPOBOKIAIOIINE TEKCTHI, CTaBAT CBOEH LEIbIO, MPEXKAE BCEro, JaTh CTYAEHTaM IpPEACTaBIEHUE O
BHEIIIHEH U BHYTPEHHEH CTPYKType TeKcTa. Bellb MIMEHHO OCHOBHBIE ITOJIOKEHMSI aHAIM3a TEKCTa, BHE
3aBUCHUMOCTH OT MA3bIKa H3JI0XKCHUA, JICKAT B OCHOBEC 06y11eH1/151 CMBICJIOBOMY CBCPTBIBAHUIO,
BCPOATHOCTHOMY IIPOTrHO3UPOBAHUIO W JOPYIrUM BaXXHBIM [ICUXOJHWUHIBUCTUYCCKUM MCEXAaHU3MaAM,
HE3aMEHMMBIM TIpU OOY4YeHUH pedepupOBAaHHIO U TEPEBOAY, a TaKKe IMPH IMPOBEACHUU IHOOOH
MCCIIEI0BATENLCKOM PabOTHI.
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IIpunoxenne 1. AHHOTAITHS
paboueii mporpaMMbl JTUCIUTIIHHBL

AHHOTAIIUSI PABOYEHA ITPOTPAMMBI JIUCHUATLIAHBI

JlucuuiuinHa peanu3yercst Ha (paKkyJIbTeTe KyJIbTypOJIOTHH, B MEXKIYHAPOIHOM YueOHO-HAyYHOM
LeHTpe «Bpicmas mKosa eBponecKux KynbTypy.

eanb AMCHUNJIMHBI

@opMHUpOBaHUE TMEPEBOAUYECKUX KOMIIETEHIIHMH, MpuoOpeTeHre 00ydyaeMbIMH COBOKYITHOCTH
TEOPETUYECKUX 3HAHUW, NPAKTUYECKMX YMEHUHM W HABBIKOB JUJISl OCYLIECTBJIEHHUS aJ€KBaTHOI'O
JBYSI3bIYHOTO TIEPEBOJIA;
3agaun AUCHUIIMHBI:
— pa3BUTh YMEHHE TUCbMEHHOIO (UTEHHE, INCbMO) U YCTHOT'O (TOBOPEHUE, ayJTUPOBAHUE) NHOA3BIYHOTO
o0IIIeHM;
— ymMmerb coOuparh, 00pabaTeiBaTh W HMHTEPIPETUPOBATH C HCIOJIH30BAHUEM COBPEMEHHBIX
MH(OPMALIMOHHBIX TEXHOJOTUH JaHHBbIE HA MHOCTPAHHOM S3bIKE, HEOOXOaUMBbIE Ui (OPMHUPOBAHUS
CYXJCHHA IO COOTBETCTBYIOIIMM MPO(ECCHOHAIBHBIM, COIHAIBHBIM, HAyYHBIM U 3THYCCKUM
npobemMam;
— OBJIICTh 0a30BBIMH HABBIKAMU MyOIHMYHON peYH U apTryMEHTAIUH JIJIsl BEACHUS TUCKYCCHH,
— OBJaJIeTh 0a30BHIMHM HaBBIKAMH aHAJIM3a TEKCTOB MPO(ECCHOHATBLHOTO M COLMAIBHO 3HAYHMMOIO
COJIEpKaHUs;
— HAYYUThCSI aHHOTHPOBATh U pedeprpoBaTh HAYUHYIO JIUTEPATYPY;
— HAY4YMTbCSI CTPOUTH CBOE PEUYEBOE U HEPEUEBOE IOBEACHHE B COOTBETCTBUU C COLUOKYJIBTYPHOI
crenuguKoil cTpaHbl U3y4aeMOr0 SI3bIKA;
— OBIIA/IeTh 0Aa30BBIMH HAaBBIKAMH NHCHMEHHOTO M YCTHOTO MEPEBOJIa TEKCTOB MPO(ECCHOHAIBLHOU
HaIpaBJIEHHOCTH.

JucuuiuinHa HanpapJjieHa Ha GopMHpPOBaHMe CJIeIyIOIMX KOMIIeTeHIMIi:
YK-4. Cnoco0eH NpuMEHSTh COBPEMEHHbIE KOMMYHUKATHBHBIE TEXHOJOTHMH, B TOM YHCJIE Ha
MHOCTPaHHOM(BIX ) A3bIKe(ax), A1 aKaJeMHUYECKOTO U TPO(PECCHOHATEHOTO B3aUMOICHCTBUS
[IK-3 T'OTOBHOCTH TPENCTaBIATH PE3yNbTATHl UCCIEOBaHUS B (OpMax HAy4YHBIX OTYETOB,
pedepaToB, 0030pOB, AHAIUTUUECKHUX KapT, JOKJIAIOB, CTATEH

B pe3yabTare 0CBOCHUS IMCUMILINHBI 00y4a0mInecst J0JIKHbI:
3HaTh:
- 0a30BbI€ YEPTHI IPAMMATHUYECKOTO CTPOSI HHOCTPAHHOTO SI3bIKA; MPaBUJIa PEYEBOT0 ITHKETA;
- METOAMKY pabOThI ¢ HH(POPMAIIMOHHBIMYU TIOTOKAMH ISl U3BJICYEHHSI HEOOX0IMMO HH(POPMAIUHU B
npodeccroHaIbHOM chepe.
YMers:
- IPUMEHSTh U3YYECHHbIE TPAMMATHUYECKUE U IPArMAaTUYECKHE CTPYKTYPHI B PA3JIUYHBIX CUTYALIMIX
JUYHOTO U MPO(ECCUOHATBFHOTO OOIIEHUS;
- YUTATh MPOCTHIE TEKCTHI PA3INYHBIX (PYHKIIMOHAIBHBIX CTUJICH, B T.U. IOHUMATh OOIIIee Co/Iep:KaHne
Hay4HBIX TEKCTOB IO MPOoOJIeMaM TEOPUHU U UCTOPUH KYJIbTYPHI; IPEICTABIATh PE3yIbTaThI
WCCIIETIOBAHMS B pa3HOOOPA3HBIX aKaJeMHUeCKUX popMmaTax.
Bragers:
- 0a30BBIMH HAaBBIKAMU MUCHMEHHOTO U YCTHOTO MEePEBO/Ia TEKCTOB MPOPECCHOHATHHON
HaIpaBJIEHHOCTH;
- CIIOCOOHOCTHIO MPEACTABIATH PE3YIbTATHI HCCIEAOBAHUS HA MHOCTPAHHOM SI3bIKE.

[To qucruruiHe IpeIycMOTpeHa TPOMEKYTOUHAs aTTecTalusl B JopMe 3adeTa C OIEeHKOM- IS
OYHO-3209HOU (POPMBI, 3aUeTa — IJIsi 3a09HOU PopM.
OO01mast TpPyA0€MKOCTh OCBOEHUS TUCHIHUTUIMHBI COCTABIISIET 3 3a4E€THBIX EAMHHII.



